Briniskiga pieredze
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notiekosas izstades “Telpa” kuratoréem
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Barbara Feslere: Kada bija tava pieredze, stradajot jaunam
muzejam, kurs$ ne tikai ir fiziski loti liels, bet ari apveltits ar lielu
nacionalo un starptautisko nozimigumu visa, kas saistits ar laik-
metigas kultiiras politiku un prestizu?

Gabi Skardi: Mana pieredze bija briniskiga, tada, par kadu var
sapnot ikviens kurators. Sis darbs ilga divarpus gadus, un to vadija ap-
zina, ka piedalos un dodu savu ieguldijumu kaut ka jauna tap$ana un
ka Sis jaunais ietiecas nakotné, patiesi biidams 21. gadsimta muzejs.
Vajadzéja dibinat kaut ko ]oti lielu, kas Italijai bija arkartigi nepiecie-
Sams, - muzeju, kurs prastu bit nacionals un starptautisks, atbalsta
punktu gan makslas skatuvei (pirmkart maksliniekiem, bet ari kura-
toriem un kaisligiem makslas cienitajiem), gan plasakai un nespe-
cializétai publikai.

B.F.: Tevis un tris citu kuratoru veidotas pirmas izstades
“Telpa” pamata ir muzeja kolekcija. Sava teksta tu raksti, ka viena
no muzeja funkcijam ir saglabasana, arhivésana, vésturiskas
atminas veido$ana. Visi Sie jédzieni ir vérsti uz pagatni. Ka, ta-
vuprat, kuratori var kustéties starp pagatni un nakotni, Siem
diviem dabiski pretéjiem jedzieniem?

G.S.: Es te nesaskatu nekadas pretrunas un domaju, ka kolekcija
sava zina ir ki muzeja skelets, bet konservacija ir tikai viena no ta
funkcijam. Domaju, ka saglabasana ir butiski svarigs muzeja uzdevums
un aicindjums, jo seviski Italijas situacija, kur makslinieki ir veikusi
no kultiiras viedokla patieSam nozimigu darbu, tacu nav pamanami,
jo to darbiem nav atradies pienacigs novietojums. Saja zina muzejs
saglab3, nodod talak un ari legitimé. Bet, lai kultiiras mantojums dzi-
votu, muzejam loti daudz jastrada ar tagadni un ar iespéjami plasakas
publikas piesaistiSanu. Laikmetiga maksla ir viena no daudzam kul-
tlras izpausmém, un ta ir veids, ka raudzities tagadneé ar skatienu, kas
nemitigi atjauno kultiiras kontekstu. Patiesiba es domaju, ka viens
no butiskakajiem muzeja uzdevumiem ir atbalstit Sodienas kultiiras
produkciju, atbalstit maksliniekus, kas strada tiesi Sobrid. Vajag akti-
vizét to, kas bez apstajas iznirst virspusé, un vérsties pie publikas,
dodot tai iespéju makslas darbus izbaudit, piedavajot ari izpratnes
paroles.

Kolekcija ir svariga ka atmina un vienlaikus ir atspériena punkts,
no kura raudzities uz prieksu, doties tagadnes un nakotnes piedzivo-
jumos. Tapéc darbi, kas ieklausies kolekcija, ir jaizvélas ar lielu atbil-
dibu.

B.F.: Biezi svarigas institiicijas esmu novérojusi, ka kurato-
riem un direktoriem nav viegli iegadaties un izstadit vardus, kas

Barbara Fissler: How did you find working at a new museum
that is not only physically enormous, but also has great national
and international significance in all that is connected with the
politics and prestige of contemporary culture?

Gabi Scardi: It was a wonderful experience, the dream of any
curator. This work lasted two and a half years, and inherent with it was
the awareness that I was contributing to the birth of something new,
something that would be projected into the future as a truly 21% century
museum. There was a need to create something very large and absolute-
ly vital for Italy - a museum capable of being both national and inter-
national, a point of reference for both the art scene (in the first instance
artists, but also curators and passionate art lovers) as well as the more
wide-ranging, non-specialist public.

B.F.: The first exhibition Space that you and three other cur-
ators devised is based on the collection of the museum. In your
text you write that one of the museum’s functions is preserving,
archiving and creating historical memory. All of these notions are
directed towards the past. How, in your opinion, can curators move
between the past and the future, these two diametrically opposed
concepts?

G.S.: I don’t see any contradiction here. I think the collection is a
bit like the museum'’s skeleton, but conservation is just one of its func-
tions. I think that preservation is a vitally important task and a chal-
lenge for the museum, especially in Italy’s situation, where artists
have undertaken very significant work from the cultural point of view,
but are not visible because there hasn’t been an appropriate place to
put the works. In this sense the museum preserves, passes on and also
legitimates. But in order to keep alive our cultural heritage, the museum
must work very actively with the present and with ways of attracting a
broader audience. Contemporary art is one of many forms of cultural
expression, and it is a way of viewing the present with a regard that con-
stantly updates the cultural context. Actually I think that one of the
museum’s most essential tasks is to support today’s cultural pro-
duction, by helping artists working right now. We must activate that
which is ceaselessly rising to the surface and turn to the public, giving
people the possibility of enjoying the artworks and providing the keys
to understanding them.

The collection is significant as a memory and at the same time it is
a springboard from which to look forward, to embark upon the adven-
tures of the present and future. So the works that are to be included in
the collection must be chosen with a great sense of responsibility.
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vél nav iemantojusi tirgus vai kritikas atzinibu. Ka tu raugies
uz iespéju, ka muzejs varétu but pieejams ari mazak zinamiem
maksliniekiem, jaunakiem gados vai ari tiem, kas piederigi pie
apsléptakajiem makslas procesu slaniem?

G.S.: Domaju, ka ari tiem ir jaieklist muzeja. Bet tai pasa laika ir
skaidrs, ka milziga atbildiba gulst uz cilvékiem, kas izdara izvéli Sada
méroga muzeja varda, jo Sis ir Nacionalais muzejs, lielakais muzejs
Italija, nevis eksperimentala galerija vai izstazu zale. Izvélei jabalstas
uz kritérijiem, kuru pamata ir loti plasas zinasanas. Par spiti visam,
esmu parliecinata, ka ikviena lield muzeja ir jaatrod telpa ari tam,
kas parstav visaktualako tagadni. Nodarboties ar laikmetigo makslu
nozimé pienemt izaicindjumu un radit to, kas notiek Sodien, nevis
tikai to, kas jau ir noticis, vai katra zina to, kas jau ir ticis legitiméts un
ratificéts.

No vienas puses, jastrada, lai piesaistitu plasaku publiku, bet,
no otras, jacensas aril piedavat to, ko uzskatam par patiesi svarigu.
Esmu parliecinata, ka nepiecieSams daudz drosmes, lai nodarbotos
ar laikmetigo makslu, tacu cilvékam, kas nolémis ar to nodarboties,
noteikti ir japievérSas arl viseksperimentalakajiem aspektiem, jo
tiesi tie ir visinteresantakie un nozimigakie.

B.F.: Vismaz jacensas tos sajaukt.

G.S.: Noteikti jacenSas sajaukt. Nepastav robezas starp antiko,
moderno, vislaikmetigako un nakotni. Maksla, tapat ka kultiira, ir ne-
partraukts cels, un tapéc Sodienas eksperimenti ir tikai vakardienas
eksperimentu turpinajums. Ta ir loti svariga vésts jo seviski Italija,
zemé, kas ir noskanota antiko uzliikot ka vértibu, turpreti par jauno
spriez, ka tas nekad nespés lidzinaties pagatné sasniegtajam virsotném
un ka tapéc varbiit nemaz nav vérts tam veltit Ipasi daudz uzmanibas.
S1ir probléma, ko noteikti vajadzétu parvarét.

B.F.: De Dominicisa darbos es, pieméram, atradu daudz atsau-
¢u uz antiko tematiku...

G.S.: Uz antiko, ja, bet vienlaikus loti laikmetigu. Runa ir par
cilvéciskam vértibam, kas saglabajas cauri laikam. De Dominiciss eks-
perimenté ar apbrinojamu spéju apsteigt savu laiku: ari péc vairakam
desmitgadém makslinieki uzskata, ka vina darbi atklaj daudz jauna.
Vina ekspresijas formas ir arkartigi rosinoSas.

B.F.: Kads ir tavs novéléjums MAXXI?

G.S.: Novélu, kaut tas spétu biit patieSam laikmetigs muzejs. Ir
butiski svarigi, lai tas prastu uzrunat péc iespéjas plasaku publiku, ne
mirkli nepartraucot stastit, ka makslinieki lasa un izpauZz tagadni, un
ne mirkli nepartraucot iespaidot istenibu. Es novélu, kaut tas spétu klit
par atbalsta punktu gan maksliniekiem, gan tiem, kas nodarbojas
ar makslu un kultiiry, - cilvékiem, kurus vajag iedrosinat, stiprinat,
atbalstit un izvirzit priek$plana. Sis muzejs, biidams tik liels un pama-
nams, var klit loti nozimigs, popularizéjot un virzot vietéjo makslu uz
arzemeém, ka ari Seit paradot to, kas notiek vinpus valsts robezam.

Es novélu, kaut MAXXI spétu kliit par savienojoSo posmu tam, kas
notiek Italija, un tam, kas notiek arpusé. Sadu izméru un vériena muzejs
nevar darboties, ierobeZojot sevi tikai ar vietéja konteksta apvarsni,
tam noteikti jaievieto sevi starptautiska limeni. Turklat man Skiet loti
svarigi, lai muzejs klitu par interpretaciju un pardomu telpu makslas
bauditajiem - par vietu, kur publikai biitu atvéléta aktiva loma un ta
justosuzrunata. e
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B.F.: Often I have observed that with important institutions it
is difficult for curators and directors to acquire and exhibit names
which have not yet received recognition from the market or from
critics. What do you think about the museum giving opportunities
to lesser known or perhaps younger artists, or those that belong to
the more obscure strata of art?

G.S.: | think that they also must be given a place in the museum.
But at the same time it is quite clear that an enormous responsibility
rests on the people making the selection for a museum of this scale,
because this is the National Museum, the largest in Italy, and not some
experimental gallery or exhibition space. The selection must be based
on criteria which have been founded on a very profound knowledge.
But despite everything, I am convinced that any big museum mustalso
find space for that which represents what is most current. To work
with contemporary art means accepting the challenge to show what
is happening today, not only that which has taken place, or what has
already been legitimised and ratified.

On the one hand we must work to attract a wider audience, but at
the same time we must seek to offer what we consider to be truly rele-
vant. | am convinced that it needs a lot of courage to work with contem-
porary art, but those who have decided to follow this route must address
the most experimental aspects, because precisely these are the most
interesting and important.

B.F.: Or atleast to mix them together.

G.S.: Definitely. There are no boundaries between the ancient,
modern, ultra contemporary and the future. Like culture, art is an un-
interrupted journey, and today’s experiments are just continuations
of yesterday’s experiments. This is a particularly important message
above all in Italy, a land accustomed to viewing antiquity as a virtue and
believing that the new will never achieve the heights of the past, and
therefore it perhaps doesn’t deserve much attention. This is definitely a
problem we should overcome.

B.F.: In the works of de Dominicis I found many references to
the ancient, for example...

G.S.: Yes, the ancient, but at the same time very contemporary.
We are speaking here about human values that remain unchanged
throughout the ages. De Dominicis experimented with an admirable
ability for prescience, to be ahead of his time, and even decades later
artists consider his works to be revelatory. His expressive forms are
extremely stimulating.

B.F.: What is your wish for MAXXI?

G.S.: [ wish for it to be a truly contemporary museum. It is funda-
mental that it should manage to speak to the widest possible audience,
never giving up on relating how artists read and express the present,
and constantly influence reality. | hope that it becomes a pillar of sup-
portboth for artists as well as other people involved in art and culture,
to those who need to be encouraged, strengthened, supported and
promoted. This museum, because of its size and the visibility that it has,
can play a major role in the promotion of art abroad, as well as showing
us here what is happening beyond our borders.

I wish that MAXXI would become a joining link between what is
happening in Italy and what is happening elsewhere. A museum of this
scale cannot be restricted to the local level - but must position itself on
the international stage. Moreover, I think it is very important for the mu-
seum to become a space of interpretation and reflection for art lovers -
a place where the public can take an active role and feel included.



