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KAS IR KRIZE?

Zane Oborenko
Vizualo makslu teorétike / Visual Arts Theorist

Par krizi ir runats tik daudz, tacu vai ar jédzienu “krize” sa-
protam vienu un to pasu, un vai ties$dm finansiala krize ir ta
pati svarigaka?

Politiku, ekonomistu vai finansistu izteikumi $ai jauta-
juma sastopami visai biezi, turpreti makslinieku un ar mak-
slu ciesi saistito vai no tas tiesi atkarigo profesiju parstavju
viedoklis ir daudz retak dzirdéts, lai gan maksla jau sen aplie-
cinajusi spéju paredzét dazadas krizes. Makslinieki biezi vieni
no pirmajiem izce| citu nepamanitas vai ignorétas aktualita-
tes un problémas.

Tadé| jautajumu “Kas ir krize, un kada ir jasu krizes par-
varésanas formula?” uzdevam tadam personibam, kas par-
stav gan publisko, gan privato sektoru, dzivo un darbojas
dazadas valstis, atskirigas kultaras, pieder pie dazadiem
socialajiem un ekonomiskajiem slaniem, ir ar atskirigu
izglitibu un pieredzi, bet visi ciesi saistiti ar makslu.

Barbara Feslere: Nav gandriz nevienas jomas vai neviena
subjekta, ko nevarétu skart krize. No subjektivas sféras lidz
pat objektivajai zonai krize skar atseviskus cilvékus un sistémas
kopuma, satricinot gan individualo, gan ari kop€jo labklajibu.
Ja izpétam grieku varda krisis originalo nozimi, més parstei-
dzosa karta atklajam, ka sakotnéji ta ir bijusi pozitiva: varda
nozime ir “viedoklis” vai “novértgjums” situacija, kad apstakli
ir mainigi.

Masdienas ta vieta més So terminu lietojam dazadas
nozareés, tadas ka medicina, psihologija, finanses, ekonomikas
vai sistému teorijas, lai apzimétu problematisku periodu ar
sliktu funkcionalitati un pamatotu nepiecieSamibu parvértét
pamatvértibas. Krize iezimé pagrieziena punktu ierastaja
virziena un satricinajumu ieilgusa stabilitates posma.

Grieku vards krisis célies no darbibas varda krinein, kas
nozimé “atdalit” vai “noskirt”. Protams, krizes perioda mums ja-
izlemj, vai izvéléties celu, kas iet pa labi, vai to, kas iet pa kreisi.
Lai to spétu izlemt, mums janodala un skaidri jadefiné abu
alternativu atskiribas. Varam secinat, ka patiesiba vardam
"krize" nepavisam nav tik negativa nozime, ka tas sakotnégji
Skiet. Gluzi pretéji — jebkurs sazarojies cels ir iespéja izvéléties
jaunu virzienu un iemesls nospraust sev jaunu mérki.

Vardu “krize" ir piemeklgjis tads pats liktenis ka vardus
“probléma” un “kritika” — no neitralas to izpratnes uz negativu.
Savukart kinieSu vards weiji, kas apzimé krizi, var mums
palidzét izprast labak: wei nozimé “briesmas”, ji — "“iespéja”.

Tatad ikviena krizes situacija vienlaicigi ir art kaut ka jauna
iespéja: jauna apzina, jauns virziens, jauna sistéma, jauni
risinajumi, jauna vitalitate vai atjaunota veseliba.

Ka tad parvarét krizi? Nav nepiecieSsamibas to parvarét,
batu pietiekami akceptét satricinosa izvirduma spéku,
izanaliz&jot, kas masu sistéma nav kartiba, un spét to mainit,
lai, izk|Gstot no krizes, més butu ka no jauna piedzimusi.

Paulo Bergmans: Krize var tik definéta ka uzticibas un pala-
vibas zudums, kas médz iestaties tad, kad savstarpéjas atka-
ribas saites, kas bijusas parak ciesas, partrakst.

Izeja no krizes veidojas, parpoziciongjot prasibas, ko
izvirza cits citam, un pakapeniski veidojot jaunas saiknes,
jaunas robezas, kuras palidzétu jaunajam vai atjaunotajam
attiecibam veidoties uz sapratigas savstarpéjas uzticésanas
pamata.

76 studija 70/10

The crisis has been discussed a great deal of late. But do we all
have the same understanding of what the term “crisis” means?
And is the financial crisis really the most important one?

Politicians, economists and financiers have opined ex-
tensively on this subject, it has become a kind of habit. But
the views of artists and people in art-related professions have
been much more rarely heard, despite the fact that there is a
long history of artworks predicting various crises. Artists are
often the first people to raise hidden or ignored issues and
problems.

That is why we put the question: “What is a crisis and
what is your formula for overcoming one?” to a number of per-
sonalities from the public and private sector, people living and
working in various countries and cultures, representing diverse
social and economic groups and with differing educational
background and experience, but who are all closely connected
with art.

Barbara Fassler: There isn’t almost any domain or entity that
wouldn’t be affected by a “crisis”. From the subjective field
to the objective zone, crisis affects both people and systems,
unsettling individual, as well as collective wellbeing. If we
investigate the original meaning of the Greek word krisis,
we discover — to our surprise — that it has a positive sense:
it means ‘opinion’ or ‘evaluation’ in a situation of changing
conditions.

Instead, nowadays, we use the term in many disciplines
(such as medicine, psychology, finance, economics or system-
theories) to indicate a problematic period of poor functionality
which calls for a re-evaluation of fundamentals. A crisis marks
an upheaval in a settled period of long duration.

The Greek word krisis originated from the verb krinein,
which means ‘to separate’ or ‘to distinguish’. Of course, in a
moment of crisis we have to decide whether we choose the
road that goes off to the right or off to the left. In order to be
able to decide, we have to separate and to distinguish clearly
the two alternatives. We can conclude that in reality the term
“crisis” does not have such a negative meaning after all. On
the contrary, any road with a fork in it provides an opportunity
to choose a new direction, and justifies the definition of a
new goal.

The word “crisis” has suffered the same fate as the words
“problem” or “criticism”: from a neutral meaning to one with
negative connotations. Yet the Chinese word for crisis — weiji
can help us further: wei means ‘danger’ and ji is ‘opportunity’.

Therefore any crisis situation at the same time presents
the possibility for something new: a new awareness, a new
direction, a new system, new solutions, new vitality or new
health.

How, then, to overcome a crisis? There is no need to
overcome it. It should be enough to be recognizant of the
strength of the shuddering upheaval, in order to analyze
what’s wrong in the system, to change it and to come out of
it all as if born anew.

Paolo Bergmann: A crisis may be defined as the breakdown
of mutual trust and confidence, which can occur with the
collapse of mutual ties that are too tight.

The way out of a crisis is achieved through the repo-



Laura Garbarino: Krize ir, bet to nevar redzét, dala krizi
sajat ar abam rokam un véderu, jo nespéj iztikt lidz ménesa
beigdm. Krize ir abstrakts vards, ja runadjam par ekonomiku.
No tas ir bail, ja ir zaudéts darbs un ari tad, ja esi bagats,
jo nekad nezini, cik nabags tu klusi. Daziem krize ir iek3éjs
stavoklis, ko nav iespéjams izteikt vardos, bet tas izpauzas
caur diskomfortu. Krize, lai kada ta ari batu, visredzamak
iespaido jauniesus: to gaidas parnem frustracija un to savu-
kart — priekslaicigs vecums, dvéseles vecums. Kad pienak
krize, pirmas sabruak étiskas vértibas, uzplaukst viss atri gais-
tosais, lai novérstu cilvéku no realitates.

Krize maksla ir kaut kas no visam $im krizém kopa; ja ta
ir, ar to saslimst visi: makslinieki, kolekcionari, kritiki, filozofi,
magnati un skatitaji, gaidot, kad kaut kas vai kads atdos
zaudeéto entuziasmu.

Italija vienmér mazliet atskiras, ari krizé, jo katrs doma
to, kas ienak prata. Maksla nav iznémums. Kolekcionarisms
ir spécigs un ar dzilam sakném, svarigaks ir makslas darbu
saturs neka to cena. Neraugoties uz mazak spekulativo un in-
trospektivo attieksmi, aziotaza tas augstakaja punkta skara
ari Italiju.

Reakcija uz krizi neradija stagnaciju makslas tirgd, bet
gan lielaku piesardzibu, veicot pirkumus un atvélot tam
vairak laika. Ir vérojama lielaka zinatkare un mekléjumi, lai
no jauna atklatu tirgus piemirstos talantus, parliecinosus un
jau institucionali atzitus maksliniekus, kuru darbi joprojam
atrodami par pieejamam cenam. Tas, manuprat, ir interesants
un nozimigs aspekts, lai atgatu satura kvalitati un atjaunotu
augligu augsni jaunajiem maksliniekiem.

Dzovanna Kanci: Krize ir |oti precizs bridis, kas atdala vienu
situaciju no otras, vienu lietu no otras, vienu esibas veidu
no otra. Tas ir parejas posms, kas iezimé vienu pirms tam un
vienu péc tam. Sobrid man skiet, ka termins “krize"” tiek lietots
parak visparéji, neatceroties ta originalo nozimi. Més pierodam
dzivot krizé, ik dienu pienemam kadu krizes stavokli. Runajam
ari nevieta par krizi.

Man Sis gads nav bijis citadaks ka citi. Esot radusai
dzivot nedrosos apstaklos darba zina, esmu pieradusi pie
gratibam, mainigam situacijam, parmainam. Domaju, ka
Sis muzigais nedrosibas stavoklis pasa sakné ir ari spéka
punkts. Saja “krizes”"gada esmu nolémusi laist pasaulé otro
bérnu, lai jebkura gadijuma skatitos uz prieksu.

Setimo Katalano: Ir daudz dazadu krizes tipu. Emocionala
rakstura krize, pieméram, ar partneri vai ar bérniem, krize
darbavieta, ekonomika un citur. Kopigs tam visam ir zaudétas
vienotibas pardzivojums un nedrosibas sajuta, kas pavada krizi.
Smagakajos gadijumos krize pat izraisa garigu nestabilitati un
nemieru.

Kad iestajas krize, vajadzétu izprast tas dzilako batibu
un izvéléties pareizu attieksmi. No vienas puses, krize provocé
spéciga diskomforta sajdtas, no otras - ta ir parmainu bridis,
kas, ja tam pieiet radosi, var darit mas labakus un brivakus.

Kad nonakam krizé, més varam justies |oti slikti, bet ta ir
tikai medalas viena puse: otrpus tai — neredzami vérotajam —
atrodas tukSums, kas gatavs piepildities ar jaunam lietam, turir
ceriba uz parmainam, kas mums var iemacit klGt par labakam
batném. Lai varétu redzét medalas abas puses, ir vajadzigs
spogulitis tapat ka automobili: ari krizé, lai to pardzivotu,
nepiecieSsams apzinas spogulitis, kas Jauj ieraudzit medalas
abas puses — gan to, kas rada nemieru, gan to, kas nes par-
mainas un liek mums klat labakiem.
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sitioning of reciprocal expectations, and the reconstruction of
new ties and boundaries that allow the new or re-established
relationship to be based on judicious mutual trust.

Laura Garbarino: There is a crisis, but you can’t see it; for
others crisis can be felt by both hands and with the stomach,
because they can’t make it till the end of month. When talking
about the economy, crisis is an abstract word. It scares you,
whether you have lost your job or whether you are wealthy,
because you never know how poor you could become. For
others the crisis is an internal fact, something that can't be
expressed in words, but makes its presence felt as a feeling of
discomfort. But crisis, in whatever form it may be, most visibly
affects young people, because their expectations are replaced
by frustration and this in turn by premature ageing, an old
age of the spirit. With the onset of crisis, the first to fall by the
wayside are ethical values, and the ephemeral flourishes to
distract people from reality.

The crisis in art is a little of all these crises put together,
if it is there, then nearly everyone falls ill: artists, collectors,
critics, philosophers, magnates and audiences, expecting
that someone or something will bring them back their lost
enthusiasm.

Italy is always a bit different, in a crisis as well, because
each and every one thinks as they please, and art is no ex-
ception. Collecting is solid and with deep roots, more con-
cerned with contents rather than with prices. Notwithstanding
the less speculative and more personal attitude, at the height
of the boom the frenzy caught Italy also.

Reaction to the crisis has not brought about stagnation,
but greater caution as regards purchases, with more time
being taken over making these choices. There is more curiosity
and research in rediscovering talent that had been forgotten
by the market; works by respectable artists, already recognized
institutionally, are still available at affordable prices. This
| believe to be an interesting and important aspect for the
recovery of contents and for the restoration of fertile ground
for emerging artists.

Giovanna Canzi: The etymology of the term “crisis” is to be
found in the Greek language. It comes from the verb Krino,
meaning ‘to separate’. Therefore a crisis is a precisely defined
moment which separates one situation, thing or form of being
from another. It is a transitional stage, which indicates a be-
fore and an after. At least that's how it is from the etymological
aspect. At the moment it seems to me that the term “crisis”
is used very liberally, no longer remembering its original
meaning. We become habituated to living in crisis, and every
day we accept a crisis situation. We also speak of a crisis in
inappropriate contexts.

For me, this year has been no different to any other. |
am accustomed to living in a precarious situation — as regards
working — | am used to difficulties, a state of flux, and to
change itself. | think that this constant condition of insecurity
is also fundamentally a source of strength. In fact, in this year
of “crisis” | have decided to bring a second child into this
world, so that in any event | keep looking forward.

Settimo Catalano: There are many types of crises: the
emotional type with a partner, or with children, in the work
environment, economic etc. What they all have in common is
the experience of the breakdown of a unit and the sense of
mental uncertainty and emotional insecurity that come with
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Andris Klavins: Es neatzistu krizi.

Solvita Krese: Man jau liekas, ka krize ir visai relativs jé-
dziens. Uz jebkuru paradibu var palikoties no dazadiem
skatpunktiem, un visticamak atskirigas atskaites sistémas
var radikali mainit aplikojamas lietas vai paradibas novér-
téjumu. Prata nak daudz citéta atzina / novéléjums no Kurta
Vonneguta darba, aicinot ar vésu pratu pienemt visu, ko nav
iespéjams ietekmét, atrast drosmi, lai ietekmétu to, ko ie-
spéjams, un attistit gudribu, lai atskirtu vienu gadijumu no
otra. Katru krizi var parvérst jauna iespéja, izaicinajuma, kas
rosina mainit ierasto skatpunktu un uzsakt ko nebijusu.

Ta ari censos darit — izméginu jaunas un radosas idejas
gan profesionalaja darbiba, gan ikdienas dzivé. Méginu
uztvert pasreizéjos situacijas izaicindjumus un attistit flek-
siblu makslas projektu un institucionalas platformas praksi,
ka ari lauties ikdienas parsteigumiem un priekiem: drau-
giem, kulinarijai, klainojumiem, gramatam un filmam, celo-
jumiem domas un isteniba — lietam, ko nekada krize nespéj
ietekmét.

crisis. In the most serious cases crisis is accompanied by mental
confusion and anxiety.

When a crisis occurs, it should be understood at its
deepest level of meaning and received in the right way. On the
one hand, crisis provokes feelings, even of severe discomfort,
on the other hand it is an opportunity for change which, if
dealt with creatively, can make us better — and make us more
free.

When we go into crisis we may also feel very bad, but this
is only one side of the coin. Behind it, invisible to an observer,
is a vacuum ready to be filled with new things; there is hope
for a change which may teach us to become better human
beings.

To see ahead of us as well as behind us we need a rear-
view mirror, like the rear-vision mirror on a car, and so to over-
come crisis we need the mirror of awareness which allows
us to see both sides of the coin at once: the one that causes
anxiety, and the other that brings change and compels us to
become better people.
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Andris Klavins: | dont recognize crisis.
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Mara Lace: Médz jau teikt, ka krize sakas cilvéku galvas. Un
tikai cilvéku galvas radas tas kultaras funkcijai ieliktais zemais
vértéjums valdibas un t. s. socialo partneru izpratné, par ko
bezgala parsteigti bija visi tie, kuri vélétos domat par So valsti
un tas eiropeisko vértibu sistému ilgtermina.

Es tieSam nevaru iedomaties, pieméram, tadu paslep-
numa pilnu valsti ka Francija, kur nacionalo kultdras instita-
ciju pastavésana tiktu apsaubita. Atskiriba no Latvijas tur
jau pie neliela, apméram 10%, valsts finanséjuma samazi-
najuma lielako muzeju darbinieki aktivi streiko un daudz-
skaitligie japanu taristi Monu Lizu vairakas dienas var skatit
tikai reprodukcijas. Latvijas Nacionala makslas muzeja valsts
dotacija 2010. gada salidzinajuma ar 2008. gadu samazinata
par 53%. Més vél kaut ka utopiski vélamies pastavét, jo
musu atbildiba skatitaju prieksa ir maksimali liela. Viniem
ir vajadziga ta garigad kompensacija, ko més ar savam eks-
pozicijam un izstadém sp&jam sniegt. Makslinieku radttais
pagatné un tagadné ir tas iedvesmas un pasapzinas avots,
kas palidz pastavet.

Pielauju, ka nakamais gads uzradis patiesi redlo situaciju,
gan liekot valdibai skaudri apzinaties, kurs ko maksa, gan
izskirties starp domasanu istermina un ilgtermina, vélreiz
no jauna formuléjot savu attieksmi pret kultdru. Sim proce-
sam butu jabat sabiedribas neatslabstosas uzmanibas loka,
jo citadi visi kaut kad nakotné var atjégties pie sasistas siles,
saprotot, ka tautas uzkratais materialais un nematerialais

Solvita Krese: It seems to me that a crisis is a somewhat re-
lative thing. You can look at any phenomenon from various
standpoints and, most likely, different world views will radically
alter the assessment of the object or phenomenon in question.
This brings to mind the oft quoted aphorism found in Kurt
Vonnegut's work, that we should have the serenity to accept
things we cannot change, the courage to change the things
we can, and the wisdom to know the difference. Every crisis
can be turned into a new opportunity or challenge, which
encourages us to change our usual vantage point and start
something new.

This is what | try to do — | try out new and creative ideas,
in both my professional and personal life. | try to understand
the challenges of the existing situation and to develop a flex-
ible art project and institutional platform practice, and to
allow myself to enjoy daily surprises and pleasures: friends,
cooking, wandering around, books and films, travel — both
in my thoughts and in reality — these are things that no crisis
can affect.

Mara Lace: They do say that a crisis starts in people’s minds.
And it is purely in people’s minds that the low estimation of
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mantojums ta nemanami ir ticis nolemts zudibai.

Ka parvarét krizi katram individuali — sakartot savas
domas, nezaudét talakus mérkus un vienkarsi godpratigi
darit to, kas katram vislabak padodas. Bat sava vieta.

the function of culture came into being, as manifested by
the government and so-called ‘social partners’, and which so
shocked all those who wish to think about this country and its
European system of values in the longer term.

I really cannot imagine that, for example, in a country as
proud as France the continued existence of national cultural
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Dzankarlo Noreze: Esmu pardzivojis panikas krizes, finansu
krizes, energeétiskas krizes un krizi milestiba. Lai izdzivotu,
atteicos no ta, kas man bija, un kontaktéjos ar lietam, kuras
paliek tad, kad neka vairs nav. Nekas vairs nepaliek tad, kad
neka vairs nav, iznemot lietas, kas ir patiesi svarigas. Ar tam
var izdzivot lidz ndkamajai krizei.

institutions could be called into question. In contrast to Latvia,
a mere 10% cut in state funding in France led to strikes by
employees at major museums, and for a few days the crowds
of Japanese tourists had to make do with looking at the Mona
Lisa in reproductions. Compared with 2008, state funding for
the Latvian National Art Museum in 2010 will be reduced
by 53%. Yet we still have this utopian wish of continuing to
exist, because we have a huge responsibility to our visitors.
They need the spiritual nourishment that we can provide
with our exhibitions and expositions. The creative works of
artists produced in the past and the present are a source of
inspiration and self-confidence which helps us to survive.

I do not exclude that the next year may bring us face to



Laura Rutkute: “Krize” Sodien ir viens no vispopularakajiem
vardiem, tas ir gandriz katras personas vardu krajuma. Kops
slavenas krizes sakuma jebkura tas posma man nav bijis bail
un joprojam nav. Noteikti ne jau tadél, ka esmu |oti drosmiga
vai neticu, ka ta mani skars. Protams, es zinu - kaut ka tas
notiks, iesp&jams, pat loti smagi. Bet es zinu, ka tas mani
neiznicinas. Un zinu, ka man tikai jaturpina ticét tam, ko es
daru, un jadara tas, kam es ticu. Pat vél vairak un gudrak.
Krize ir vadosais spéks klat labakiem, pilnveidoties, tas ir
liels izaicinajums! Lai izturétu, nepiecieSsams koncentréties
un nevajag panikot. Panika nekad nepalidz! Tapat ka ar
ctku gripu - liela panika it visur, visai maksligi radita, bet,
pat ja ta batu pamatota, paliek spéka tie pasi noteikumi:
nomierinaties, neparstat domat.

Norberts Sarmulis: Man visatbilstosaka krizes definicija
Skiet - “Notikums ar negativu pieskanu, kas apdraud visparéjo
drosibu, vidi, produktus”.

Pasreiz nejltos Isti apdraudéts, tadé| ari pagaidam ne-
esmu domadjis par apdraudéjuma parvarésanu.

Domeniko Sedini: Manuprat, ir nepiecieSams nodalit vairakus
dazadas dabas scenarijus, kuriem apvienojoties rodas krize.

Pirmais un banalakais rodas no gratibam, ar kuram sa-
skaras dala kolekcionaru, lai turpinatu makslas darbu kra-
sanu. Faktiski ekonomiska krize ir skarusi ievérojamu dalu
Rietumeiropas vidéja un augstaka burzuazijas slana, kas lidz
pagajusa gada beigam bija dabisks 31 tirgus dalibnieks.

Otrais ir tendenciali bistamaks iespéjamo seku dé|, to
nosaka fakts, ka pédéjos gadus laikmetigo makslu bija parné-
musi spekulativa rakstura brazma, kuras dé| tirgu ieplada
makslas darbi par daudz augstaku cenu neka reala. Atsevisku
makslinieku izvirzisanas, kuru darbu novértéjums dazu sezonu
laika sasniedza vairaku miljonu kvotu, slépa spekulativas
dabas manevrus, loti lidzigus tiem, kas radija postu finansu
pasaulé. Realitaté kapitals makslas pasaulé turpina plist, to
demonstré tas, ka vecmeistaru un 19. gadsimta autoru darbi
sasniedz nozimigus cenu rekordus. Manuprat, samazinas
atsevisku kolekcionaru interese par laikmetigo makslu, lai
dotos uz dro$aku piekrasti. Sis faktors, ja tas apstiprinasies,
varétu izradities negativs laikmetigas makslas tirgum. Bez
tam ir svarigi saprast, kadas sekas radis arabu tirgus krize. Uz
30 tirgu palavas daudz dileru. Ja ari Sis avots izsiks, sekas bas
ievérojamas.

Ka no ta izk|at? Risinajums ir vértibu parvertésana, kas
radis skaidribu par realo makslinieku “svaru” un “drosaku” pir-
kumu. Ka loti svarigu redzu galeristu nozimi, tiem vajadzétu
sadarboties, lai izgaismotu un padaritu tirgu caurspidigaku.
Tad, kad $ie divi faktori istenosies, vismaz daléji, varésim cerét
uz atlabsanu. Jebkura gadijuma arvien vairak janostiprinas
makslas padomnieku lomai. Jaizvairas no mirkla modes,
kas atri vien noplok. Patiess ir fakts, ka nevajag kolekcionét
spekulativi, bet tikpat patiess ir fakts, ka nevajag izskiest naudu
nepardomatos pirkumos.

Norberts Vébers: Pirms pieciem ménesSiem A & M Records
publicéja dubultaloumu ar atkartoti ierakstitam agrinajam
Supertramp versijam: Crime of the Century (1974) un Crisis?
What Crisis? (1975)." lespéjams, tas nenotika nejausi. Abu
nosaukumu kombinacija precizi iemieso divéjado reakciju
uz neseno finansialo krizi — no vienas puses, izmisuma klie-
dzienu kadam, kas zaudgjis darbu un savus ipasumus, bet,
no otras puses, veiklajam puisim tikai klusinatu komentaru,

MAKSLAS TIRGUS / ART MARKET

face with the reality of the situation, making the government
realise the real cost of everything, and also forcing it to make
a choice between short-term and long-term thinking, and
once again to reformulate its attitude towards culture. This
process must remain under constant public scrutiny, because
otherwise at some time in the future we may all wake up with
everything destroyed, i.e. find that, without us realizing, the
nation’s material and intangible cultural heritage has been
irredeemably lost.

How to overcome the crisis, each of us as individuals?
We must sort out our thinking, not losing sight of long-term
goals and simply, in good faith, doing what we do best. Each
in their proper place.

Giancarlo Norese: | have experienced panic attacks, financial
crises, energy crises, and crises in love. In order to survive |
renounced what | had, and counted on the things that remain
when you have nothing left any more. Nothing remains when
you have nothing left, except the things that matter. With
those you survive until the next crisis.

Laura Rutkute: “Crisis” is currently one of the most popular
words around, present in the vocabulary of almost every
person. Not at any stage, since the beginning of this famous
crisis, have | had fear — and | still don't. Certainly not because
| am very brave, or because | don't believe that it will affect
me. Of course, | know that somehow it will, maybe even quite
seriously. But | do know that it will not destroy me. And | know
that | just have to continue believing in what | do and doing
what | believe in. [Working] even harder and smarter. Crisis is
a driving force to be better, to improve, it's a big challenge.
In order to endure, one needs to focus and not to panic.
Panic never helps! It's the same with swine flu - big panic
everywhere, all in fact artificially created — but even if it were
true, the same rules are valid: stay calm, take care and don't
stop thinking for yourself.

Norberts Sarmulis: For me, the most relevant definition of a
crisis is: “An event of a negative complexion, which threatens
general safety, the environment and products”.

Right now | don't really feel threatened, so for the present
I am not thinking about how to overcome the threat!

Domenico Sedini: In my opinion one must distinguish among
the diverse scenarios of varied nature that have colluded
together to create the “crisis”.

The first and the most banal consists of the difficulty
in one part of the world of collectors to continue collecting
works of art. In fact the economic crisis has hit a considerable
proportion of the upper and middle-class bourgeoisie, until
the end of last year (2008) the natural player in this particular
market.

The second, and tending to be more dangerous in its
consequences, is determined by the fact that in recent years
the contemporary art market has been swept over by a wave
of a speculative activity, and because of this works of art have
appeared on the market valued at prices much higher than
their actual value. The rise of certain artists whose works have,
in a very short period of time, reached estimates of several mil-
lions hid from view speculative manoeuvrings, very similar to
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ka attélots uz Crisis? What Crisis? vaka: vins saulojas zem
dzeltena saulessarga kaut kur, kas izskatas péc izdegusas,
novarta pamestas zemes. Skiet, ka finansialo krizi pavada pra-
ta nemiers. Vai ir kada izeja? Well can you put your hands in
your head, oh no! ... So now you put your head in your hands,
oh no!" ir atsauce uz Dreamer? liriku — albuma Crime of the
Century superhitu. Sapnotajs simbolizé ipasu cilvéka smadze-
nu spéju aptvert realitati. Sapni stimulé radoso funkciju attis-
tibu cilvéka smadzenés. Tie ir iztéles avots. Un ta ir maksla, kas
sniedz visbriniskigakos lidzeklus iztéles izteikSanai. Nobeiguma
laujiet man turpinat citét Supertramp hita Dreamer liriku:

Take a dream on a Sunday

Take a life, take a holiday

Take a lie, take a dreamer

Dream, dream, dream, dream, dream along...*

! “Gadsimta noziegums” un “Krize? Kada krize?  (Angju val.)

2 “Nu, vai tu vari ielikt rokas galva, ak né!... Tagad noliec galvu uz
rokam, ak né! " (Anglu val.)

3 “Sapnotajs” (ang/u val.).

4"|zvélies sev sapni svétdiena,

Izvélies dzivi, izvélies brivdienu,

Izvélies apgulties, izvélies pazvilnét,

Sapno, sapno, sapno, sapno, sapno vien ..."” (Angfu val.)
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those which caused a disaster in the financial world.

That in reality capital is still circulating in the art market
is testified by the fact that, as far as Old Masters and art of
the Ottocento is concerned, they continue to attain record
auction prices. It seems to me that the interest on the part
of certain collectors is moving away from contemporary art
towards safer shores. This factor, if it were to turn out to be
the case, could reveal itself to have a negative impact on the
contemporary art market. Besides, it will be necessary to
understand what effects will be produced by the crisis in the
Arab market which many dealers were relying upon. If this tap,
too, were to be turned off, then the repercussions are likely
to be considerable.

How to get out of it? One natural solution would be a
revision of values, which would establish the true worth of
artists and would provide an opportunity for more “secure”
purchases.

| see the role of gallerists as being very important: they
should collaborate in clarifying matters and making the
market more transparent. If these factors are present, and
the economy picks up, at least partially, then there may be
hope for recovery.

In any case | maintain that the role of art advisory must
increasingly assert itself. Being careful to avoid passing fads,
which can then collapse and run out of steam: it is true that
one should not collect artworks for speculation, but it is
moreover true that one should not squander money on ill-
considered acquisitions.

Norbert Weber: Five months ago, A & M Records issued a
double album with re-mastered versions of two early Super-
tramp recordings: ‘Crime of the Century’ (1974) and ‘Crisis?
What Crisis?’ (1975). Quite possibly this did not happen by
chance. The combination of the two titles encapsulates pre-
cisely the ambivalent reaction to the recent financial crisis —
on the one hand the cry of someone who has lost their job
and assets, and on the other hand, the downbeat comment of
the smart guy as shown on the cover of ‘Crisis? What Crisis?’,
who is sunbathing under a yellow parasol in what looks like
burnt out wasteland. It seems that the financial crisis is accom-
panied by mental turmoil. Is there a way out? “Well can you
put your hands in your head, oh no! ... So now you put your
head in your hands, oh no!” is a quote from the lyrics of
Dreamer, the super-hit of the album ‘Crime of the Century’.
The dreamer is representing a special capability of the human
brain to comprehend reality. Dreams stimulate development
of the creative functions of the human brain. They are a source
of imagination. And it is art that provides the most wonder-
ful means of expression for the imagination. To conclude, let
me continue quoting the Supertramp lyrics from Dreamer:

“Take a dream on a Sunday

Take a life, take a holiday

Take a lie, take a dreamer

Dream, dream, dream, dream, dream along...”





