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Darga Karolina!

No liela notikuma ms skir vél divi ménesi. Laiks kst blivaks,
notikumi — straujaki. Iztélojos, ka esi arkartigi aiznemta, ierauta
domu, materialu, informacijas un steidzami pienemamu lielu un
mazu lémumu virpull. Redzu, ka par Tevi gulst milziga slodze un
atbildiba, bet, no otras puses, ir skaidrs, ka Sobrid Tu piedzivo
unikalu izdevibu iekustinat apmainas procesu un paveikt kaut
ko Joti svarigu un pasaules méroga pamanamu. ledzit vésturé
nevis vienu, bet daudzas naglas. Uzdevums rakstit par tik svarigu
izstadi — ko es turklat neesmu redzéjusi, jo ta vél nav atklata, —
patiesiba ir sareZgits izaicinajums, jo, ta ka galiga rezultata vél
nav, esmu spiesta sevi ierobezZot un runat tikai par koncepcijam,
domam, attieksmém, vélmém un panémieniem. 5o situaciju
més varétu salidzinat ar vél nenotikusu zinatnisku eksperimentu:
mums atliek vienigi aprakstit hipotézi, metodologiju, idejas, kas
atrodas eksperimenta pamata, tau mums nav konkrétu datu par
eksperimenta rezultatu, tapéc hipotézi parbaudit nevaram.

Nemot véra $ada teksta Tpatnibas, nolému atsaukties for-
mai, kuru Tu izraudzijies ka dOCUMENTA (13) koncepcijas pirmo
izpausmi: nolému uzrakstit Tev véstuli.

Tu sava véstulé nepazistamam draugam, savveida fantas-
magoriskam citam (Gegendiber), izskaidro nevis koncepciju, kas
tiecas uz jau ieprieks definétu rezultatu, bet drizak metodologiju,
kas izmantojama, lai izraisitu procesu, no kura attistisies zina-
Sanas, estétiskas izteiksmes, notikumi, sakaribas un tikli, kas —
ja es pareizi sapratu — redzami un pamanami (turklat joprojam
parveidojami) klGs bridT, kad tiks atklata izstade. Izstade, par
kuru Tu apgalvo, ka ta nemaz nav izstade, jo vards Ausstellung,
Tavuprat, atstaj narcistisku pécgarsu, un Tu to labpratak sauc par
Erscheinung — par “paradibu”. Varbit més varétu to iztéloties ka
mirkla fotouznémumu, kam varés sekot citi daudzu citu mirkJu
uznémumi. Ta vietd, lai izstaditu un izraditu kaut ko noteiktu un
galigu, paradas domas, priekSmeti, pasakumi, darbibas, kas kuru
katru bridi var pagaist.

Sava 2010. gada 25. oktobra teksta, kas sakas ar vardiem
“Mans dargais draugs”, Tu kada bridi piemini interneta uzietu
stastu par pasaules aizsakumu, stastu, kas Tev k|uvis par ied-
vesmas avotu dOCUMENTA (13), — stastu par vanagu, kurs kadu
dienu péc Sausmigas vétras nolaizas zemé un parvérsas par
cilveku. Tie Jaudis, kuri spéj iztéloties sevi ka putnu, apzinas, ka
lidoSanai vajadzigi divi sparni. Viens sparns balsta garu (sapratu),
kermeni (kustibu) un dvéseli (jatas): ja Sie tris aspekti atrodas
savstarpéja lidzsvara, arf cilvéks ir lidzsvarots. Otrs sparns nes
tris citus elementus: sabiedribu (politiku un justiciju), procesu
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Dear Carolyn!

We are a short time away now from the great event. Time is
shrinking, events are moving faster. | can imagine that you are
extremely busy, caught up in a whirl of thoughts, materials,
information, and large and small decisions which have to be
made in a hurry. | can see the heavy workload and responsibil-
ity weighing on you, but on the other hand it is clear that you
are currently experiencing a unique opportunity to instigate a
process of exchange and to achieve visibility on a global scale, to
make your mark on history. The task of writing about such an im-
portant exhibition —which | haven’t even seen, because it hasn’t
been opened —is in truth a complex challenge, as, since there
isn’t a final outcome yet, | am forced to restrict myself to speak-
ing only of concepts, thoughts, attitudes, desires and methods.
We could compare this situation to a scientific experiment which
has not yet taken place: all we can do is to write about the hy-
pothesis, methodology and the ideas which are at the basis of
the experiment, but we don’t have concrete data about the re-
sults, and therefore we can’t test the hypothesis.

Taking into account the particular character of this kind of
text, | therefore decided to react in the form which you chose
for the first expression of the dOCUMENTA (13) concept: | de-
cided to write you a letter as well.

In your letter to an unknown friend, a type of phantasma-
gorical ‘other’ (Gegeniiber), you explain not a concept, which
tends towards an already preordained result, but rather to
the methodology, which can be used to trigger a process from
which knowledge, aesthetics, expressions, events, connections
and networks will develop. Which —if | understand correctly —
will become visible (and in addition still modifiable) the moment
the exhibition is opened. The show, which you maintain isn’t a
show, as the term Ausstellung or exhibition, in your opinion,
leaves a narcissistic aftertaste, and you’d rather call it an Erschei-
nung —an apparition. Maybe we could think of it like an instant
photograph, which could be followed by many other shots of
many other moments. Instead of exhibiting something fixed and
definite, there is the appearance of thoughts, objects, events
and actions which could diasappear at any moment.

In your letter dated 25 October 2010, which started with
“My dear friend”, you mentioned at a certain point a story about
the beginning of the world which you’d come across on the in-
ternet and which for you became the source of inspiration for
dOCUMENTA (13). This is a story about a hawk that one day,
after a terrible storm, descends to the ground and transforms
into a human. Those people who are able to imagine a previous
existence as a bird know that wings have two sides. One side
supports the spirit (reason), the body (movement) and the soul
(feelings): if these three aspects are mutally balanced, the indi-
vidual is also in balance. The other side carries three other ele-
ments: society (politics and justice), process (curriculum vitae)
and ceremony (collective dance). If these are in counterbalance,
a person is in harmony with other people.

We could think, therefore, that from the very beginning of
the world, people have found themselves in a perpetual search

(curriculum vitae) un ceremoniju (kolektivo deju). Ja ari tie ir
lidzsvara, cilvéks ir saskana ar citiem cilvékiem.

Tatad més varam domat, ka jau kops pasaules pirmsakumiem
cilvéki atrodas nemitigos iekSéja un aréja lidzsvara meklgjumos,
nezeliga un nebeidzama cina pret faktoriem, kas draud So
lidzsvaru izjaukt, cina pret arkartas situacijam, briesmam un
krizém. Tu masu laiku definé ka arkartigas nestabilitates pe-
riodu, un viena no pirmajam konferencém — ja nemaldos, taja, kas
2009. gada notika Turina, Castello di Rivoli Laikmetigas makslas
muzeja, kur piedalijas visi iepriek$éjo documenta kuratori, — Tu
teici, ka més esam talu no pasreizéjas krizes beigdm un tie, kuri
doma citadi, visticamak maldas. Tiesi $aja bistamas nenoturibas
fazé batiski svariga var izradities apmainas tiklu drudzaina
aktivitate un tadu arhivu veidosana, kuros uzkrajas gudribas no
visdazadakajam jomam, kas sp€j cita citu papildinat.

Video Museumsnacht, kura iemazinata konference, kuras
laika Tu dHOCUMENTA (13) projektu prezentgji Kaseles publikai, Tu
nevis apraksti akment iekaltas koncepcijas stingros un nemainigos
punktus, bet gan vienkarsi izskaidro, kas tevi interesé: kultira
vispar, vésture, idejas, vieliskuma iznicinasana, arhivésana un —
last but not least — energija un ilgtspéjiba. Raibs uzskaitijums,
kas, no vienas puses, nopietni pievérs uzmanibu lielajam univer-
salajam sakaribam starp disciplinam un vésturiskajiem laikiem,
bet, no otras puses, neatstaj bez ievéribas ari vielu, no kuras kon-
kréti veidota masu kultlira: sensiblas un inteligiblas gudribas,
kas arhivéjamas nepartraukta procesa ar lielu ripibu un siste-
matiskumu. Nemitiga kustiba un mainiba esoss arhivs, kas no-
drosina pieeju nerimstosi plUstoSiem materialiem.

Sava véstulé nepazistamajam draugam Tu apgalvo, ka Tev
nav vienas vienigas koncepcijas, ka Tu esi ieceréjusi izstradat
visdazadako materialu, panémienu un zinasanu horeografijas.
Mérktiecigi vérsta iepriek$éja nodoma vieta Tu liec netieSas
darbibas. Tava metode — ka Tu teici Komo Fondazione Ratti
notikusaja konferencé — ir ieceréta ka organiska, atvérta un ne-
kontroléta. Tas forma ir gazveida. Tu ar savu atteikSanos noteikt
viennozimigu un ieprieks definétu koncepciju meégini izjaukt
ierastas gaidas. TaCu, ja es pareizi sapratu, Tavéja nebdt nav
“Ne-koncepcija”, kura patiesiba tik un ta batu koncepcija, — Tu
esi ieceréjusi dot savveida Initialziindung, pirmo gridienu, kas
ideala veida izraisitu “sniega bumbas” efektu. Gazveida stavokli—
atgrieZoties pie Tevis piedavata téla — molekulas kustas nekon-
troléti, un attiecigi més nevaram precizi paredzét, kada virziena
tas dosies un ar kuram citam molekulam sadursies.

Tacu tagad es sev jautaju, cik liela méra patiesam ir iespéjams
visam Jaut brivu valu un pilnigu atvértibu un cik liela méra
tomeér ir nepiecieSams ik pa laikam sanemt pavedienus savas
rokas. Proti, es iztélojos, ka patiesiba ir runa par Tpasa paveida
dialogu ar maksliniekiem, kas strada ar saviem projektiem, un
pienemu, ka Tu ar viniem regulari sazinies, — vai ta ir? Pienemu,
ka ir grati uzturét lidzsvaru starp carte blanche, absolGtu brivibu
un praktiskajam prasibam, ko izvirza tik gigantiska “masina” ka
documenta.

Ja koncepcija ir $ada — stradat bez ieprieks izveidota kura-
tora plana, tad attiecigi art izstade vairs nav izstade, pareizak,
ta klUst par kaut ko vairak neka izstadi: par mentalu stavokli.
Tai jak|Ust — arT to més lasam véstulé draugam — par jégpilnu
pieredzi daudzveidigai publikai, par atspériena punktu, izman-
tojot sajltu, ideju, izpratnu un zinasanu pétijjumus. Kopa tiek
sasaistitas gudribas, kas nakusas no teatra pasaules, izstazu ves-
tures un fenomenologijas, uztveres teorijas un psihologijas.
Centieni izkausét robezas starp disciplinam un zinasanu jomam
neblt nenotiek ar mérki iedibinat starpdisciplinarus sakarus,
kuru varda visi dara visu un neviens neprot darit neko. Nollks
drizak ir sasaistit kopa seviski augsta limena specializétas
zinasanas. dOCUMENTA (13), panakot spécigu blivumu, tiecas
“uzdot individualas un kolektivas emancipacijas jautajumus ar

for internal and external balance, in a never-
ending, merciless battle against manifold un-
balancing factors, a battle against emergency
situations, hazards and crises. You define our
time as a period of extreme instability, and
at one of the first conferences — the one that
took place in 2009 in Turin, | believe, at the
Castello di Rivoli Contemporary Art Museum,

with the curators of all of the previous docu- Museum Fridericianum. Kasele /
mentas present — you said that we are far Museum Fridericianum. Kassel
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It is specifically in this dangerous phase of
precariousness that the feverish activity of
exchange networks prove to be essential and
the formation of archives containing knowl-
edge from the most diverse disciplines that
can supplement each other.

In the Museumsnacht video recording
of the conference where you presented the
dOCUMENTA (13) project to the Kassel pub-
lic, instead of describing the strict and un-
changing points of the concept, as if carved
in stone, you simply explain what interests
you: culture in general, history, ideas, the de-
struction of materiality, archiving and — last
but not least — energy and sustainability. A
diverse list, which on the one hand strongly
focuses on the great universal relationship

between disciplines and historic times, but, dOCUMENTA (13) kuratore
on the other hand, also doesn’t lose sight Karolina Hristova-Bakardzijeva /

of the substance that our culture has actu-  Carolyn Christov-Bakargiev
curator of JOCUMENTA (13)

ally been made of: sensible and intelligible
wisdom, to be archived in a continuing pro-
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archive in perpetual movement and change,
which guarantees access to materials in un-
ceasing flow.

In your letter to your unknown friend you declare that you
don’t have just one single concept; that you hope to design cho-
reographies of the most diverse materials, methods and know!-
edge. In place of purposeful intent, you rely on indirect actions.
You want your method — as you stated at the conference which
took place at the Fondazione Ratti in Como — to be organic,
open and uncontrolled. Its form is gaseous. With your refusal
to establish an unequivocal and previously defined concept,
you try to disrupt habitual expectations. But, if | understood
correctly, yours is not a “non-concept”, which in reality would
always remain a concept, regardless — but the idea is to give a
kind of Initialziindung, an initial push, which would ideally set off
a snowball effect. In gaseous form — returning to the image you
offered —the molecules move in an uncontrolled fashion, and as
a consequence we cannot accurately predict in which direction
they will go, and with which other molecules they will collide.

Now | ask myself, however, how far is it really possible to
let everything go free in a completely open manner, and to what
degree is it still necessary to take things into one’s own hands
every so often? Concretely, | imagine that in reality the discus-
sion is about a kind of dialogue with the artists who are working
on their projects, and presumably you are in regular contact
with them, is that the case? | can imagine that it may be difficult
to maintain a balance between carte blanche, absolute free-
dom, and the practical demands brought about by a gigantic
“machine” such as the documenta.

If the concept is this — to work without a preliminary cu-
rator’s plan, then consequently the exhibition also is no longer
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makslas starpniecibu” un bat par “kolektivu un anonimu cukstu
platformu”. Tatad svarigakais laikmetigas makslas pasakums visai
2012. gada vasarai iedibina vietu, kas padara iespéjamas patiesas
tiksanas, kuru laika kopigi reflektét par misu pasreizéjo pasauli.
Tagadnes makslas darbi, kas saakéjas kopa ar pagatnes makslas
darbiem, kopigi kalpo par izejpunktu pardomam un dialogiem,
kuri lido krietni talak par $is ik péc pieciem gadiem notiekosas
izstades “Seit un tagad” un Jauj mums miglaini atceréties savu
pagatni putnu veidola. Prata un kermena lidojuma visu var skaidri
parlikot no augsas un nemitigi tiek raditas jaunas sakaribas.

Trispadsmita documenta, kas durvis ver 2012. gada 6. jinija,
savu skatienu raida talu un plasi ne tikai geografiskaja fmeni
(simt makslinieku no piecdesmit visas zemeslodes valstim),
bet, ka jau mingjam, arf attieciba uz iesaistitajam disciplinam
un profesijam. Maksla iziet no savas tendencialas izolacijas, lai
iesaistitos dialoga ar zinatném, ar antropologiju, arheologiju
un ekologiju, un, sastatot sevi ar dazadam jomam, stajas preti
ST vésturiska briza jautajumiem. Kada intervija norvégu vietné
kunstkritik.no Tu apgalvo, ka Tev patik lietas, ko nesaproti. Tatad
més varétu pienemt, ka dOCUMENTA (13) tiek uzlikota ka izpétes
mehanisms, kur maksla tuvojas zinatnu problematikai un censas
formét zinasanas caur estétisku objektu uztveri un radisanu? Ta-
tad maksla izteiktas metaforas, modeli un mehanismi piedalas
msu zinaSanu vairo$ana? Tacu attieciba uz zinatnes gudribam
meés saskaramies ar epistémisku formu, kas ir tiSi ambivalenta un
atvérta, nebaidas no pretruniguma un pat to izce|. Tiek atmesta
tradicionala zinibu razoSana (kam raksturigas sistematiskas par-
baudes metodes, liekot lieta atkartojamus eksperimentus), un
tiek analizéti neatrisinami paradoksi: runat bez valodas, darbo-
ties bez darbibas, bit tuvu un talu, sabrukums un atjaunotne,
ieklau$ana un izslégsana, tulkojums un neiztulkojamiba. Sie pret-
statitie principi atspogulo pasa téla pretrunigumu: tas ir dzivs un
miris, spécigs un vajs, klatesoss un promesoss.

Tagad es vélétos vairak uzmanibas pievérst konkrétajiem
darba panémieniem. No daZadajiem publicétajiem dokumen-
tiem izriet, ka, no vienas puses, Tu esi Joti daudz ceojusi un, no
otras, ka sadarbojies ar “agentiem”, “padomniekiem” un mak-
sliniekiem. Organiska un efektiva radisanas procesa, kas ieceréts
ka atvérts nemitigam parmainam, tiek iekustinata fleksibla ku-
ratora darba vieniba. Ja es pareizi sapratu, darbu uz prieksu virzit
ir ieceréts ar mikrosistemu tiklu, kura, pamatojoties uz Tevis
izsniegtajam pilnvaram, rikojas agenti. Tu ne tikai izmanto agen-
tus, bet esi izveidojusi art padomnieku goda komiteju, kuras
sastava ir intelektuali un makslinieki, antropologi, biologi, fiziki,
literati un arheologi. Pamatiga atbalsta padome, kas liek lieta
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an exhibition, or rather, it wants to become something more
than an exhibition: a mental state. It wants to become — we
read in the letter to the friend — a meaningful experience for a
heterogeneous public, as a departure point, using research into
perceptions, ideas, understanding and knowledge. This unites
wisdom that has come from the theatre world, from the history
of exhibitions and phenomenology, from the theory of percep-
tion and psychology. The attempts to dissolve the boundaries
between disciplines and fields of knowledge is not with the goal
of establishing an interdisciplinary connection, where everyone
does everything and nobody knows how to do anything. The
purpose is rather to link up specialized knowledge at the high-
est level. AOCUMENTA (13) aims, in a kind of powerful density,
to “pose individual and collective questions of emancipation
through art” and to be a “platform for collective and anonymous
whispering”. The most important contemporary art event of
the whole summer of 2012 thus sets up a place which makes
possible real encounters, meetings in which to reflect together
about our current world. Today’s works of art, which are tied
to the art works of the past, jointly serve as an cue for reflec-
tion and dialogue, which go much further than this “here and
now” exhibition which takes place every five years, and allow
us to vaguely remember our past as birds. Capable of flying in
mind and body, one can maintain a clear overview of things and
continually create new connections.

The thirteenth documenta, which will open its doors on
6 June, 2012, is spreading its gaze far and wide not only on the
geographical level (a hundred artists from fifty countries around
the world), but, as we have already noted, also in relation to the
disciplines and professions involved. Art is emerging from its ten-
dential isolation, in order to hold a dialogue with the sciences,
with anthropology, archaeology and ecology, and by confronting
various fields, leaves itself open to the issues of this historic mo-
ment. In an interview which | found on kunstkritik.no, a Norwe-
gian site, you affirm that “you like things that you can’t under-
stand”. Could we therefore suppose that JOCUMENTA (13) can
be regarded as a research mechanism, where art approaches
the problematics of science and seeks to build up knowledge
through the perception and production of aesthetic objects?
Do the models, mechanisms and metaphors expressed in art
Hence participate in the broadening of our knowledge? With
respect to scientific knowledge, however, we come into contact
with an epistemic form which is purposely ambivalent and open,
and doesn’t fear being contradictory —on the contrary, even high-
lights it. The traditional way of generating knowledge (with its
systematic verifying methods, using repeated experiments) is re-
jected, and instead, insoluble paradoxes are analyzed: to speak
without language, to be active without activity, to be close and
far, collapse and restoration, inclusion and exclusion, transla-
tion and untranslatability. These opposing principles reflect the
contradictory nature of the image itself: it is alive and dead,
powerful and weak, present and absent.

Now I'd like to focus more attention on the specific method
of working. From various published documents it transpires that
on the one hand you have travelled a great deal, and on the
other that you have collaborated with “agents”, “advisers” and
artists. In an organic and effective process of creation which is
left open to continual change, a flexible curatorial team is being
set up. The idea, if | understood correctly, is to proceed with a
network of micro-systems in which, on the basis of authorization
that you have issued, agents will take action. Not only agents,
you have also developed an honorary committee of advisers,
comprising intellectuals and artists, anthropologists, biologists,
physicists, writers and archaeologists. A powerful council of
support, putting to use its polychromatic competence and at
the same time operating as a safety net for the acrobatics of

savu polihromo kompetenci un vienlaikus darbojas ka aizsargtikls
tiem akrobatiskajiem gaisa vingrotajiem, kuri lidinas no vienas
puses uz otru.

Dazadu zinatnu saaudums atspogulojas jau pirms vairakiem
meénesiem aizsaktaja publikaciju projekta: lidz pasakuma beigam
tiks izdots aptuveni simt gramatu visdazadakajas jomas — maksla,
dabaszinatnés, filosofija, psihologija, antropologija, ekonomika,
politikas zinatnés utt. Ka varam lasit, “100 piezimes, 100 domas”
publicé nepublicéjamo un péta, ka veidojas doma. Runa ir par
kolekciju, kura sakopotas visdazadakas rakstiskas izteiksmes for-
mas — no jau pastavosu piezimju gramatinu reprodukcijam lidz
Tpasi pasttitam esejam un dialogiem. Starp autoriem ir Maikls
Tausigs (Michael Taussig), Donna Haraveja (Donna Haraway),
Dzudita Batlere (Judith Butler), Maikls Hards (Michael Hardt),
Etele Adnana (Etel Adnan), Aleksandrs Kllge (Alexander Kluge),
Svelija Rolnika (Suely Rolnik), Bifo jeb Franko Berardi (Bifo —
Franco Berardi), Vandana Siva (Vandana Shiva) un Eduardu Vivei-
russ de Kastru (Eduardo Viveiros de Castro). Turklat uz izstades
atklasanu Hatje Cantz apgads izdos trisséjumu katalogu: Cata-
log 1/3 — The Book of Books ar attéliem, jauniem tekstiem un
parpublicgjumiem no “100 piezimes, 100 domas”; Catalog 2/3 -
The Logbook, kas ar attélu, korespondences un interviju palidzibu
stasta par dOCUMENTA (13) tap$anas procesu; Catalog 3/3 - The
Guidebook, kura ieklautas kartes un cejojumi cauri makslas dar-
biem un projektiem.

Vel viena svariga papildu aktivitate ir ta sauktas dTOURS:
izstades apmekléjumi gida pavadiba, turklat par gidiem 3ai
gadijuma bis dazada vecuma Kaseles iedzivotaji, kas ne vienmér
ir piederigi pie makslas pasaules. Ar $adu starpniecibas ofensivu
tiek méginats nodot talak visdazadakas pieredzes un skatpun-
ktus. Pieméram, ka savu tiri cauri makslas darbiem, kas izvie-
toti Aueparka, veidotu ST pasa parka darznieks? Tadéjadi Sis
gidu vaditas tlres saduras ar dazadam témam un jautajumiem,
pieméram, “Tuvosanas istenibai un laikam” vai ari “Partrauktie
priekSmeti, kas paliek pari no lietam?” utt. Visi gidi, kas piedalas
dTOURS projekta, 2012. gada apmekléja “pasauligo pavadonu
skolu”.

Tapat ka visas iepriek$€jas documenta reizés, ari Soreiz
izstade parsniedz Fridericianum, documenta-Halle un Neue
Galerie ierastas vietas. Nemot par pamatu dazadu disciplinu
savienosanas koncepciju, attiecigi ari izstade paplasinas,
ienemot Otteneum un Orangerie — dabaszinatnu véstures un
tehnikas vietas, ka art dazadus paviljonus, kas atrodas Karlsaues
parka. Turklat JOCUMENTA (13) ielauzas ari profanajas telpas,
pieméram, kinoteatri un hugenotu nama, sen slégtas un arpus
pilsétas izvietotas telpas, kas parstav cetrus nosacijumus, kuriem
paklaujoties jadarbojas maksliniekiem un domatajiem: “uz ska-
tuves”, “aplenkuma”, “ar certbu” un “atkapjoties”.

Sis vietas — ka lasams pazinojuma presei — palidz uzturét
pliduma idejas, kas parasti rodas Sados apstaklos, un uzsver to
nemitigo mainibu.

Un tagad es Tev vairs neslépsu, ka mani arkartigi interesg,
kada 1sti blis HOCUMENTA (13). Nevaru vien sagaidit bridi, kad
varésu atklat visus dargumus, ko esat savakusi visas zemeslo-
des malas, varésu konfrontét sevi ar atspériena punktiem un
sasaistém starp visdazadakajam disciplinam, starp makslu un
zinatni, praksi un teoriju.

Bet pagaidam vélétos no Tevis atvadities ar Roberta Frosta
dzejoli, ko Tu cité kunstkritik.no publicétaja intervija: The woods
are lovely, dark and deep. But | have promised to keep. And miles
to go before | sleep.

Ar cienu,
maksliniece Barbara Feslere

No itaJu valodas tulkojusi Dace Meiere

trapeze artists, who fly from one place to another.

A panoply of various sciences was already reflected in a
publishing project commenced some months ago: by the end
of the event about one hundred books will have come out, cov-
ering diverse fields such as art, natural sciences, philosophy,
psychology, anthropology, economics, political science etc. As
we can read, ‘100 Notes, 100 Ideas’ publishes the unpublish-
able, and investigates how ideas develop. This will be a collec-
tion of the most diverse forms of written expression imaginable,
from reproductions of already existing notebooks to specially
commissioned essays and dialogues. Among the authors are
Michael Taussig, Donna Haraway, Judith Butler, Michael Hardt,
Etel Adnan, Alexander Kluge, Suely Rolnik, Bifo — Franco Berardi,
Vandana Shiva and Eduardo Viveiros de Castro. In addition, the
Hatje Cantz publishers will release a three volume catalogue in
time for the inauguration of the exhibition: Catalog 1/3 — The
Book of Books with images, new texts and republished mate-
rial from ‘100 Notes, 100 Ideas’; Catalog 2/3 — The Logbook,
which with the help of images, correspondence and interviews
will tell of the dOCUMENTA (13) development process; Cata-
log 3/3 — The Guidebook, which will contain maps and journeys
through art works and projects.

Another important additional activity is the so-called
dTOURS: exhibition visits accompanied by a guide. In this case,
the guides will be residents of Kassel, of different ages, and not
necessarily from the art world. With this offensive of media-
tion an attempt will be made to communicate the most varied
forms of experiences and viewpoints. For example, how would
the park’s own gardener do his tour around the artworks lo-
cated in the Auepark? In this way the guided tours will tackle
various themes and enquiries such as: “The approach to reality
and time” or else “Interrupted objects, what is left over from
things?”, etc. All the guides who are taking part in the dTOURS
project attended a “School for Worldly Companions” in 2012.

Just as in all the previous documentas, this time, too, the
exhibition will spread beyond the usual venues of the Frideri-
cianum, documenta-Halle and Neuen Galerie. Following the con-
cept of combining various disciplines, the exhibition will extend
also to the Otteneum and Orangerie — sites for the history of
the natural sciences and technology, as well as various pavilions
which will be located in Karlsaue Park. In addition, dOCUMENTA
(13) will also spill over into “secular” spaces, for example, a cin-
ema theatre and a Huguenot building which have been closed
for some time, and in spaces outside the city, representing the
four conditions with which artists and thinkers must comply in
their work: “on stage”, “in a state of occupation”, “with hope”
and “in retreat”.

These places —as can be read in the press release — help in
maintaining the flow of ideas which usually come about in such
circumstances, and emphasize their continual fluidity.

And now, I'll no longer hide from you my curiosity about
what dOCUMENTA (13) will be like. | can’t wait to discover all the
treasures that you’ve gathered from all around the globe, to en-
counter points of take-off and linkages between the most diverse
disciplines, between art and science, practice and theory.

But for now I'd like to farewell you with a poem by Robert
Frost, which you cite in an interview published on kunstkritik.
no: “The woods are lovely, dark and deep. But | have promised
to keep. And miles to go before | sleep.”

Sincerely yours,
Barbara Fassler, artist

Translator into English: Uldis Briins
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