Viedokli par dOCUMENTA (13), 2012

Svetlana Boima (CeemsaaHa Bolim), rakstniece,

maksliniece, profesore, Bostona

Es domaju, ka jdsu izjautasana jau ir dOCUMENTA

gara! Jis mani nokerat, pirms ir iesp&jams ieglt mirkli

pardomam, lidz ar to viss ir balstits uz pieredzi.

Man patik ideja, ka visa izstade nav par makslu ar

lielo “M”, bet par makslu un makslam. Ta nedevalvé
makslu ar lielo “M” un nemégina to parspét, bet gan ievieto
interesanta konteksta. No vienas puses, T izstade ir vésturiska,
no otras — laikmetiga tada nozimé, ka ta atbilst savam laikam.
Izstade piedava aizmirstus darbus un, kas man bija interesanti,
atklaj parsteidzosu véstures un geografijas salikumu, apvieno-
jot Kabulu, Bulgariju, Videéjos Austrumus un Latinameriku. Tiktal
man patieSam patik Sis ekscentriskums, ka ari savveida auten-
tiskums.

Mani aizkustina daudzas lietas. Redzu, ka nav ieciklésanas
vai virspuséjas interaktivitates, kas jau kjuvusi garlaiciga, bet
gan ir dzilaka pieredzes izjuta. Domaju, ka maksla atkapusies no
atrasanas un télosanas uz skatuves. Ir tads ka bezkoncepta kon-
cepts. Pieméram, Joti nozimigs un interesants ir Maikla Rakovica
(Michael Rakovitz) gramatu projekts, ari DZenetas Kardifas un,
iespéjams, Viljama KentridzZa (William Kentridge) darbi. Man pati-
ka eksponeétie dazadu laikposmu darbi un tas, ka ir atrasts to kon-
teksts, pieméram, DZordzZo Morandi gleznam. 1968. gada kiegelis
no radio €kas Praga mani 1pasi savilnoja. Tas saistits ar manam
pirmajam bérnibas atminam, kad mani vecaki Sanktpéterburga
méginaja klausTties radio, kura skana tika slapéta. Bija |oti
aizkustinosi ieraudzit So dulkaini oranzas krasas kiegeli.

So atklaganas dienu laika es saskréjos ar cilvékiem no da-
Zadiem savas dzives posmiem — no Krievijas, Honkongas, ASV —
un nevienu bridi neesmu satikusi tos, kurus es paredzeju satikt,
bet gan pilnigi negaiditus cilvékus.

Lelio Ajello (Lelio Aiello), kurators, Bolona
Pirmkart es gribétu apsveikt Karolinu Hristovu-Bakar-
dZijevu par to, ka vinai izdevies iesaistit visu pilsétu.
Salidzinajuma ar documenta, ko redzéju pirms pie-
ciem gadiem, 81 nav ar skaidri definétu pamatideju.
Neraugoties uz izkliedéto rezultatu, man skiet, ka pil-
sétas apgusana izstades ietvaros ir jauka, jo, atskaitot
vésturiskas norises vietas, makslas darbi izvietoti visa pilséta
un — documenta visai neierasti — més varam atkal baudit mak-
slas darbus.

Bazons Broks (Bazon Brock), makslas kritikis,
estétikas profesors, Vupertale
dOCUMENTA ir lokals farss par to, kas notiek pasaulé,
un ta tiek pardota zem “globalas makslas” saukla.
“Globalais makslas tirgus” nozimé, ka katrs batikotais
dvielis no Taizemes un katra smilSu blve no Dien-
vidkinas tiek pardota kd makslas darbs. Rietumnieku
tirgus stratégi ieviesusi So “globalo makslu”, lai vini ka makslas
darbus arvien vairak spétu pardot banalitates. Markéjums
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Svetlana Boym, writer, artist and professor, Boston

| think that your line of questioning is already in the spirit of this
dOCUMENTA! You are catching me before it’s been possible to
have a moment of reflection, so it is all about experience. | like
very much the idea that the show is not all about art with capi-
tal A, but about art and the arts. That it doesn’t really devalue
art with capital A, and doesn’t try to overcome it, but puts it
in an interesting context. On the one hand, the show is histori-
cal, on the other — contemporary in the sense of coinciding with
one’s time, in a way. So it brings works that we had forgotten,
brings up — what for me is very interesting — eccentric histories
and eccentric geographies, bringing together Kabul, Bulga-
ria, Middle East, Latin America, in a very interesting way. So far
I’'m really enjoying the eccentricity, but also a certain kind of
authenticity of experience. | found many things really moving. It’s
not experience like relational static, like superficial interactivity,
which is boring already, but a deeper sense of experience. | be-
lieve that art has retreated from being and acting on stage. | kind
of like these non-concept concepts. So I've seen a lot of things
in the show which were, for me, very moving. For example, the
book project of Michael Rakovitz was very, very interesting and
important; Janet Cardiff and perhaps William Kentridge. | really
loved how the show brought back works from different periods,
and contexts, like Morandi. There was one work that touched
me particularly, which was a brick radio from Prague 1968.
My first very early childhood memory is of my parents in Saint
Petersburg, who tried to listen to the radio that was blocked.
And so, when | saw this brick with its orange sludge of colour, it
was very moving. Those objects were confiscated, although they
were dysfunctional already. So they were kind of symbolic radios,
but of course, they did not communicate.

During these opening days, | kept running into different peo-
ple from different stages of my life, from Russia, Hong Kong, Unit-
ed States, and every night | never met the people | was supposed
to meet, but then | met totally unexpected persons instead.

Lelio Aiello, curator, Bologna

Firstly, I would like to congratulate Carolyn Christof-Bakargiev
for the way she was able to include the whole city. Compared
to the documenta | saw five years ago, this one has the feature
of not having a clearly declared concept. | think the invasion of
the town is very nice, despite that the show results in being dis-
persive for the public, because there are — beside the historical
locations —artworks distributed everywhere. In comparison with
the last edition, where it was very difficult to follow the issues
because there were too many documentary films reflecting on
political and social problems, this time we get again artworks to
see, which is quite unusual for documenta.

Bazon Brock, aesthetics professor, Wupperthal, Germany

dOCUMENTA is a local farce of what is happening worldwide and
it is sold under the term of “Global Art”. “Global Art Market”
means that every batik towel from Thailand and every sand con-
struction from south China is sold as an artwork. That means
that the Western strategists of the market have invented “Global
Art” in order to sell more and more banalities as an artwork.
The label “Art” is the best sales argument. Since art is expen-
sive, it has to be good. That’s perfect for a merchant. There’s no




“maksla” ir labakais pardosanas pamats. Ta ki maksla ir darga,
tai ir jabdt labai. Tas tirgotajam ir idealais variants. Nav nekadu
atlaizu, nekada vértibas pieauguma, viss ir kvalitaté, tad augsta
cena ir atbilstosa. Maksla un zinatne ir izzudusi tiesi ta iemesla
del, ka katru iekleposanos, katru pacelto pirkstu vai uz galda
birstoso pulveri pasniedz ka makslu.

Gobalaja maksla iekJautajam Rietumu skatijjumam uz pa-
réjo pasauli vajadzetu bat cilvéka redzesloku paplasinosam.
Tacu visi rietumnieku mésli ir izmesti pasaulé. Ikvienam Afri-
kas vai Azijas cilvéekam tiek iedota ceriba, ka vin$ ari ir mak-
slinieks, jo arf vins darbojas ar sniegu vai smiltim. Sada vispa-
rinoa ieraZa katru radosu rictbu nosaukt par maksliniecisku aktu
izSkidina pasu makslu.

dOCUMENTA ir Sis globalas makslas perversijas neratna
agentdra, un viss, ko vini Seit ekspon€, nav nekas vairak ka ekso-
tika. Ka reiz sensenos laikos, kad kads iesaucas: naciet, skatieties,
mums ir pértikis no Japanas!

Kaseles princis kadreiz ka retumu kolekciongja eksotiskus
cilvékus no Kongo, Okeanijas un ta talak. JOCUMENTA ir tas
pats. Tas vaditaja cildina eksotisku cilvéku izradi un tik novici-
na patagu. Ta nav ne maksla, ne zinatne: globala maksla ir nave
visam.

Bernardo DZordzi (Bernardo Giorgi), makslinieks,
Sjéna, Berline

Es nevélos 1pasi apspriest atseviskus darbus. Domaju,
ka vissvarigaka lieta, kas sava zina ir jauna, ir Sis izsta-
des galvenas kuratores nostaja. Ta ir interesanta vir-
Ziba, lai gan reizém Karolinai Hristovai-BakardzZijevai
nepiecieSams parak daudz, lai novilktu robezu, jo vina
baidas, ka ir aizgajusi parak talu viena virziena, un $1 vajadziba
péc robezam mani uztrauc.

Domaju, ka masu uzmaniba ir pievérsta pedéjai apzinas
stadijai, ko saucam par realitati, un més to censamies atklat ar
musu iek$€jiem redzéjumiem. Mums ir paveicies, ka varam dzi-
vot interesanta, bet vienlaikus Joti grita perioda. Mums,
maksliniekiem, Sobrid ir seviski bitiska loma un, es domaju,
ir vitali svarigi gt panakumus ar masu darbu kopéja labuma
izveidé, palidzot ikvienam tikt tam pari. Pari Sai barjerai, kas ir
mums prieksa, robeZai, kas vienlaikus ir gan iek$&ja, gan aréja.

Gabi Skardi (Gabi Scardi), makslas kritike,

kuratore, Milana

Lidz $im esmu redzéjusi neparastu izstadi ar atvértu
skatu nakotné. Parasti izstadés forma ir pazudusi,
taCu man skiet, ka Seit forma un izteiksme ir Joti klat-
esosa. Tas nav formalisms, bet spéja aptvert un rosinat
apzinu. Viss skiet paslidam garam formai un izteiksmei;
tas ir domats ka arkartigi spéciga satura, kritikas vai apstdzibas
lidzeklis. Maksla ir forma. Ideju un skatpunktu bagatiba, kas ir
parnesta no pagatnes Sodiena, vienmér atklaj makslas spéju
apliecinat un parveidot, ne tikai attélojot, bet ari attistot batiskas
spéjas. Domu bagatiba iet tiesi caur So makslinieku radiSanas
spéju. Par vésturi runa neparasti un |oti tiesi makslas darbi, ka,
pieméram, Sanjas lvekoviCas (Sanja Ivekovic) darbi vai Rosellas
Biskoti (Rossella Biscotti) darbs. Tas joprojam ir stridigs stasts art
pasa Italija. Forma nav pasmeérkis. Nevis formalisms, bet ticiba
makslai, kas parkapj saprata spékam — substancei, atbild uz
Sodienas un parradito kultlru. Karolina Hristova-Bakardzijeva
izstadé runa par So makslas dzenoso spéeku. dOCUMENTA
galvena kuratore, virzoties laika uz priekSu un atpaka) un ieklaujot
pagatni, ir atradusi to energiju. Fridericianum izstazu zalg, kas ir
centralais punkts, no kura sakas paréjas izstades dalas, ari rodas
$T laika intervala sajdta. Viss ir saturs, bet saturs atklajas caur
formu un bieZi vien caur materialu. Tacu ir ari nematerialitate,

discount, no increase, everything is quality, because the price is
correct. This story to present every coughing, every pointed fin-
ger or flour fallen on the table as “Art“ leads to the phenomenon
that art and science have disappeared.

Global Art is supposed to be a human extension of the
Western gaze on the rest of the world. And that means that the
whole Western shit is thrown onto the rest of the world. You
give to any African or Asian person the hope that he, too, is an
artist, because he manipulates some snow or some sand. This
generalising way — to declare any creative act as an artistic act,
dissolves the art itself. AOCUMENTA is a naughty agency of this
global art perversion and everything they show here is nothing
else than exoticism. As once upon a time, when one shouted:
come on and see, we have a monkey from Japan!

The prince from Kassel, once collected as a curiosity, exotic
people from the Congo, Oceania and so on. AOCUMENTA is ex-
actly the same. The director celebrates a show of exotic people,
and flogs the whip. No art, no science: Global Art is the death
of everything.

Bernardo Giorgi, artist, Siena and Berlin
I’'m not particularly interested in discussing the single works,
even if that would be nice, but | think the most important thing
is the artistic director’s attitude, which in a way is a new atti-
tude. It’s an interesting course, but sometimes Carolyn Christov
seems to need too much to construct a limit, because she’s afraid
that she had gone too much in one direction, and in a way this
need of limits worries me. But the thread that is hidden behind is
very interesting. You can feel the air, the breath.

| think that our attention is moving on the fact that what
we call reality is the last stadium of consciousness and we try
to reveal what is inside our vision. We are very lucky to live a
very interesting but also a very difficult period. We artists have
a particularly important role now and, with our work, | think it
is of primary importance to succeed in creating an element of
common good that helps everybody to survive. Over this bar-
rier we find in front of us a frontier, which is at the same time
interior and exterior.

Gabi Scardi, art critic and curator, Milan

What | have seen is an extraordinary show for the perspectives
it is opening. With regard to other manifestations we have seen
recently, where the form has totally disappeared, it seems to
me that here form and expression are very present. It’s never
formalism, though, but an ability to incorporate and catalyse a
sense. Everything seems to pass by the form and the expression,
intended as the medium of a very strong matter, of critics or
denunciation. Art as a form. There is a richness of ideas and per-
spectives from the past to today, always with this ability of art to
signify and to transform: not only representing, but developing a
critical strength. The gestation passes exactly through this ability
of the artists. With extraordinary and very direct works, like the
one of Sania Ivekovic or Rossella Biscotti, an artwork that speaks
of history. A story, still controversial, even in Italy, the country
itself. It’s never form as an aim for itself. It’s never formalism, but
it’s trust in an art that goes over the reasoning strength, which is
substance and answers to an urgent and regenerated culture.
This is the propulsive force of art that Carolyn Christov-Bakargiev
is talking about in her show. It’s an energy that the artistic di-
rector of JOCUMENTA (13) has searched out going backward
and forward in time, incorporating the past. This is the sense of
this ranging over in time we can see also in the Fridericianum
and which is the central nucleus from where the other parts of
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pieméram, Raiena Gendera (Ryan Gander) neparastais darbs —
gara un véstures vai emociju un ari parmainu dramatiskais,
tragiskais véjs. Loti iespaidigi. lzstade tika atklata ar $o spécigo
véja metaforu.

Parka ir Annas Marijas Majolino (Anna Maria Maiolino)
darbs — sievietes skatiens, kas Saja izstadé ir |oti klatesoSs un
acimredzami atbilst Karolinas idejiskajam redz&jumam. Sie-
vietes skatiens varéja vélreiz parveidot pasauli. Annas Marijas
Majolino darba ola paradas ka ol$iina, no kuras viss ir célies;
maksla ar tas spéju radit energiju un parmainas. Organiskais ele-
ments, dabiska pardzimsana un raditspéja ir spécigi saistiti ar
sievisko. ArT Ottoneum €éka ir daudzi darbi, kas runa par zemes
un tautsaimniecibas dabiskajiem cikliem. 31 ir titaniska izméra
izstade ar milzigu vértibu un apzinu. Es gribétu to visu apskatit,
bet tas manam iespéjam ir par daudz.

Paolo Bjanki (Paolo Bianchi), makslas kritikis,
kurators, Badene
lespaidi par dOCUMENTA ir aizraujosi, jo katru reizi,
iebraucot Kasel€, tu sac izstadi salidzinat ar iepriekséjo
skati. Es domaju, ka 381 salidzinasana, kas man liek
notrisét Sodien un kas lika pagatng, ir isto iespaidu
mirklis. Lidz ar to, ka $i izstade attaisno savu nosau-
kumu, ta kjust par savveida “smadzeném”. Bet, neraugoties
uz makslas juteklibu vai emocionalo telpu, Soreiz var just ari
loti spécigu racionalitati. Sis novérojums ir diezgan kaitinoss,
jo pieeja izstadei jau iekodéta makslas darbos, kas ir galva. Es
saprotu, ka 31 individuala un subjektiva pieeja nonak pretruna
ar manu ideju par makslu, kurai batu jaattista dialogs un atkla-
ta, kolektiva saruna. Domaju, ka dOCUMENTA ir 1pasi intere-
santa, jo, nakot no parka, var atrast makslinieku darbus, kas
sava zina ataino Zémana ideju par individualajam mitologijam,
radot spécigu kontrastu ar “smadzeném”. Minétais individua-
lisms patieSam ir vairak saistits ar sajutu védera neka racionalu
domu. Tapéc mana nostaja, kas attiecas uz So dOCUMENTA
izstadi, ir neviennozimiga. Man biitu gribéjies redzét vairak
apseéstibas, vairak kaislibas, vairak pardomu, ar to saprotot
kuratora nostaju.

Paola Gadzoti (Paola Gaggiotti), maksliniece, Milana
Man patik gaiss, ko var ieelpot JOCUMENTA. Tas ir labs
sakumpunkts pardomam par makslu turpmakos piecus
gadus. Mani patika daudzi darbi, ko redzéju Kaseles
Aueparka. Makslinieks Gerets Miirs (Gareth Moore)
ir izveidojis briniskigu instalaciju — tadu ka majinu,
kas piepildita ar pilséta atrastiem mésliem. Man patik
daudzu makslinieku attieksme pret makslas vésturi. Patik Karo-
[inas spéja stastit stastus, kuros es esmu iegajusi un kurus aiz-
vedisu uz majam.

Milovans Faronato (Milovan Faronato),

kurators, Milana

lesaku apmeklét AOCUMENTA “smadzenes”, ka mak-

slinieciska vaditaja tas nosaukusi, izstazu zalé Fride-

ricianum, kura darbi izstaditi neierasta veida. Uzskatu,

ka Fridericianum ir visinteresantaka vieta. Noteikti

ir labi darbi ar citas St pasakuma vietas, ka Adriana
Viljara Rohasa (Adridn Villar Rojas) un Robinas Kanas (Robin
Kahn) darbi, ari Tino Segala (Tino Sehgal) skanas instalacija. Ir
daudzi lieliski akcenti, ko ieSu nekavéjoties apskatit.

the show start. Everything is content, but content that presents
itself through form and very often through material. But there
is also immateriality, like in the work of Ryan Gander, who
opens the exhibition in an extraordinary way: this dramatic,
tragic wind that is spirit and history or emotion, but also the
wind of change, of transformation. Very strong. This wind, a
very powerful metaphor, opens the show. In the park there is
then the work of Anna Maria Maiolino: a woman'’s gaze, which
is very present in general in this show and which corresponds
evidently to Carolyn’s point of view. The woman'’s gaze was able
once again to imprint a transformation onto the world. In Anna
Maria Maiolino’s work an egg appears as a generative cell from
where everything is born; art with its ability to generate energy
and transformation. The organic element, the natural rebirth and
the generative power, are strongly related to the feminine. Also
at the Ottoneum there are a lot of works talking about natural
cycles of the Earth and the economy. It’s a show of titanic dimen-
sions, of huge value and consciousness. | would like to see it all,
but it’s too much for our possibilities.

Paolo Bianchi, art critic and curator, Baden

The impressions of dOCUMENTA are exciting, because each time
when you arrive in Kassel you start to compare with the last edi-
tion. | think that this moment of comparison is the moment of
the real impact. What makes me vibrate today, what made me
vibrate in the past. | think that because of the fact that this show
gives its name to itself, it becomes a sort of brain. But despite
the sensuality of art or the emotional space of art, this time you
also perceive a very strong rationality. This observation is quite
irritating, because the access to the show is already encoded
through the artworks, which are inside the head. This individ-
ual and subjective access, | perceive, contradicts my idea of art
which should develop a collective speech, dialogic and open. |
think JOCUMENTA is especially interesting, because if you come
from the park, where you find the artists who represent in a way
Szeemann’s idea of individual mythologies, it creates a strong
contrast with the brain. Indeed, this individualism is more a sen-
sation in the belly than a rational thought. That’s why my posi-
tion is ambivalent with regard to this edition of IOCUMENTA. |
would have loved to find more obsession, more passion, more
reflection, in the sense of a curatorial attitude. That’s my desire
for this AOCUMENTA or maybe for the next.

Paola Gaggiotti, artist, Milan

| like the air that you can breathe at JOCUMENTA, which is a
good starting point for reflections on art over the next five years.
I loved a lot a work | saw at the Auepark, from an artist whose
name is Gareth Moore and who had made a wonderful installa-
tion, a sort of lodge made with rubbish found in town. | like very
much this approach of art history of many artists. | like Carolyn’s
ability of telling stories into which | have entered and which |
will bring home.

Milovan Faronato, curator, Milan

| very strongly suggest visiting the brain of AOCUMENTA, as the
director has defined it, which is at the Fridericianum and which
is a troubling way of presenting the works. | found in general
the Fridericianum the most interesting place. Certainly, there
are also good pieces in the other venues, like the work of Villar
Rojas, the one of Kahn Robin, but also the sound installation of
Tino Sehgal. There are many fantastic highlights | now will go to
see, because you leave dOCUMENTA after three days, without
having been able to see everything. And now | escape...




Jans Lejs. lerobeZots. Makslas projekts. Instalacija /
Yan Lei. Limited. Art Project. Installation
2011-2012
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Foto no publicitates materialiem / Publicity photos

Maikls Rakovics. Kuri putek|i pieaugs /
Michael Rakovitz. Which Dust Will Rise
2012

Foto / Photo: Barbara Féssler
Foto no publicitates materidliem / Publicity photos

Fabio Mauri. Visumu, tapat ka bezgalibu, redzam pa gabalam /
Fabio Mauri. The Universe, like Eternity, we see it piece by piece
1957-1994

Foto / Photo: Paolo Bergmann
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AndAndAnd. Nekapitalistu zaJu t&ju darzs. Instalacija /
Non-capitalist herbal tea-garden. Installation
2012

Foto / Photo: Barbara Féssler
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Sarlote Salomona. Dzive? Vai teatris? /
Charlotte Salomon. Leben? Oder Theater?
1941

Foto / Photo: Paolo Bergmann
Foto no publicitates materidliem / Publicity photos

Kléra Pentekosta. Sol-Erg. Instalacija /
Claire Pentecost. Sol-Erg. Installation
2012

Foto / Photo: Barbara Féssler
Foto no publicitates materidliem / Publicity photos
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Vilma Kuna (Wilma Kun), maksliniece, Roterdama
Tiesi Sorit domaju, ko esmu redz€éjusi salidzinajuma
ar iepriekséjo izstadi pirms pieciem gadiem. Man bija
sajlta, it ka es skatitos pagatné, kura nerod atbildes
tam, kas maksla notiks nakotné. Nespéja izprast mis-
dienas atklajas nomaktibas un spéku izstkuma stavok-
lis. Redzu, ka dalai makslinieku raksturiga Joti neliela
deva zinatkares, maz fantazijas, bet daudz pasivitates maksla.
Nav vairs nekadu lideru, ir tikai patérnieciskuma stavoklis par
visiem trissimt seSdesmit gradiem. Es domaju, ka més stagnéjam,
un dOCUMENTA 3o stagnaciju ir fikséjusi.

Darbs, kas I1dz $im bridim man patik vislabak, kas mani ie-
ved citas dimensijas, nav vizuals, bet gan skanas instalacija.
DZenetas Kardifas un DZordza Bjlrisa Millera (George Bures
Miller) darbs parka, kur caur skajruniem var dzirdét kara, bum-
bu spridzina$anas skanas kontrasta ar engelu dziesmam. Sis
darbs strada ar zemapzinu, ar atminam par lietam. Tas ir pats
skaistakais dOCUMENTA makslas darbs.

Paolo Parizi (Paolo Parisi), makslinieks, Florence
Man 8§ pieeja, pat visu vél neapskatot, Skiet patikama.
Tuksa ieeja ar véju, kas ir Raiena Gendera darbs, kurs
tevi pavada telpa, ir viens no visskaistakajam téliem.
Patikama energija ir darbos, kas izstaditi Aueparka.
Man patika Neue Galerie dazi izstaditie darbi, piemé-
ram, Andreas Bitnera (Andrea Biittner) milzigas ksilo-
grafijas vai Rosellas Biskoti jauna instalacija. Stjuarta Ringolta
(Stuart Ringholt) skulptiira “Dusmu darbnicas” sakuma izskatas
ka minimalisma virziena makslas darbs, tacu galu gala izradas
performancu konteiners, kura cilvéki tiek aicinati izteikt savas
sajutas, emocijas. No redzéta pirms pieciem gadiem ir palikusi
tikai pécgaria. Saja izstadé ir paradits parmainu atrums un
aktualizétas kopigas sajutas.

Klaudija Zundere-Plasmane (Claudia Sunder-
Plafimann), arhitekte, Kasele
Es stradaju pie dOCUMENTA tehniskas vadibas. Mani
|oti aizrauj tas, ka Aueparka teritorija ieguvusi jaunu
planojumu. Kaseles iedzivotaji vairs nevar vienkarsi
braukt cauri parkam pa ierastajiem celiem, tiem ir ja-
apstajas. Te var ienirt loti dazadas atmosféras. Kad esat
aizgajis Iidz Pjéra Iga (Pierre Huyghe) darbam, viss atkal mainas.
Tur nudien paliek ekstrémi — telpa lidz milzigai aplveida sienai
dibenplana piepildita ar dzelosam natrém un saaugusiem au-
giem cilvéka auguma.

Cits aspekts, kas man Skiet aizraujoss, ir Joti vecu objektu
izmantos$ana: kinoteatris Kaskade, moseja, Hugenotu nams vai
Hessener Landhotel deju zale. Parasti $ajos namos nevar ieiet.
Man patik ideja, ka vari sajust pilsétu pilnigi citadak. Tapéc dOCU-
MENTA laiks ir lieliska prieksSrociba cilvékiem, kas dzivo Kaselé.
Vari atkal un atkal iet uz §im vietam un skatities. Ta attiecibas
ar pilsétu mainas pasos pamatos. Domaju, ir fascingjosi, ka Sis
vietas tiek apbértas ar atskirigu kultliru makslas elementiem un
domam, kas ieved atkiriga pasaulé. Sis papildu tikls nomac Kase-
les ieradumu un veido citu saikni ar paréjo pasauli.

Kjara Fumai (Chiara Fumai), maksliniece, Milana,
dOCUMENTA (13) dalibniece

Mani paltdza atvest uz Sejieni télu — Eniju DZonsu,
“Bardaino damu”, bet, kad es atbraucu uz Kaseli un
apmekléju sievieSu labosanas iestadi, es radiju vinas
masu — anarhistisko feministi divaini, haosa cildinataju
Zalummu Agru. Mans projekts ir radits 1pasi dOCU-

Wilma Kun, artist, Rotterdam

Just this morning, | was thinking about what | have seen, mak-
ing some comparisons with the last edition five years ago. | had
the sensation as if it were a look to the past, which doesn’t give
any answer about what will happen in the artistic future. There
is a state of prostration in the incapacity to understand the con-
temporary. In the art, | see that even on the part of the artists
there is very little curiosity, little fantasy, but a lot of passivity.
There is no more vanguard, but a status of consumerism at
three hundred and sixty degrees. | think that we are at a moment
of stagnation and that JOCUMENTA is registering this stagna-
tion. The work | have liked the best until now, one that trans-
ported me in another dimension, is an installation, not a visual
but a sound installation. The work of Janet Cardiff and George
Bures Miller in the woods, where you hear through speakers the
sounds of war, of bombs, which contrast with angelic singing. It’s
a piece which works with your subconscious, the memory you
have of things. It’s the most beautiful artwork of dOCUMENTA.

Paolo Parisi, artist, Florence

The approach, even if | haven’t seen all of it yet, seems to me
very nice. There is the empty entrance with the wind, a work by
Ryan Gander, which accompanies you into the space: it’s one of
the most beautiful images. | love the part at the Neue Galerie,
for example Andrea Biittner’s huge xylographies or the new edi-
tion of Rossella Biscotti’s installation. Stuart Ringolts’ sculpture,
which seems to be a minimalist artwork, in the end reveals itself
as a container for performances. In reality, inside it people are
invited to express their own feelings. From the modernist plant
of five years ago, now remains only an aftertaste around the
most necessary emergencies, a demonstration of the speed of
transformation and the actuality of a common feeling very well
represented by the show.

Claudia Sunder Plassmann, architect, Kassel

I am working for the technical direction of dOCUMENTA. What
I really find very exciting is that a new structure has been im-
posed over the original structure of the Auepark. For the in-
habitants of Kassel this means that they perceive the park in
a very extraordinary way, because they now stop, where usu-
ally they just cycle ahead. And now there stands a hut beside
a giant tree: the dimensions seem to be clarified once more.
You dip into a very different atmosphere. When you walk to
Pierre Hughe, everything changes again. It gets really extreme.
There are the burning nettles and the spring herb high as a man,
closed with a huge circular wall.

Another aspect | find really exciting is the occupation of
the very old elements like the Kaskade cinema, the mosque,
the House of the Huguenots or the ballroom of the Hessener
Landhotel. Normally you cannot enter those buildings. | really
love the fact that you perceive the city in a very different way.
You can go to these places again and again and watch how they
look. Your relation to the city will fundamentally change. | think
it is fascinating how those places are peppered with art elements
from different cultures and with other thoughts that lead you
into another world. This is a supplementary network superpos-
ing over the common habits of Kassel and, at the same time,
another link to the rest of the world.

Chiara Fumai, artist, Milan, participating in dOCUMENTA
at Auepark
| have been asked to bring here a character, Annie Jones, the
“Bearded Lady”, but then, when | came to Kassel and visited a
feminine reformatory, | gave birth to her sister Zalumma Agra,
an anarcho-feminist freak, the celebration of chaos.

| love dOCUMENTA. | love the direction of Carolyn, with




MENTA. Es nedomaju, ka tam ir tévs, bet esmu parliecinata, ka
tam ir mate, un ta ir Karla Lonci (Carla Lonzi). Mate jaunava. Mak-
slas darbs radies no vinas pasas.

Projekts ir pseidozinatnisks veidojums, kas prezenté divus
makslas darbus. Viena nosaukums ir “Apklusti. Tsteniba runa”,
kas balstits uz Karlas Lonci gramatu “Uzsplausim Hégelim” (Spu-
tiamo su Hegel), un otra — “Dabas brinums”. Tajos attélotas divas
divainas paradibas. Vienu sauc Zalumma Agra — ragana, otra ir
Enija DZonsa — “Bardaina dama”. Instalacija “Apklusti. Tsteniba
runa” runa ar Karlas Lonci vardiem un nes Lucifera gaismu.
Feminisms ir ta pasauligais, laicigais pretmets. DEmoniska ap-
séstiba ir ka jauna apzina. Ta metafiziski, abstrakti un caur de-
konstruétu telpu godina briesmoni.

Nams tika celts péc divu izcilu 19. gadsimta ezoteriku masu
Foksu majas parauga. Ta ir cienas izradiSana visiem garigajiem
praktikiem, jo Tpasi sievietém. Es esmu rotalajusies ar spoku
majas ideju, kur spoki un démoni ir anarhisti, feministes, de-
konstruktivas bltnes, kas var tikt pari iekSéjam pretrunam un
godinat anomalijas.

Pjerkarlo Borgonjo (Piercarlo Borgogno),

galerists, Milana

Vispar man patik projekts, atskaitot jautajumu par
makslinieku izvéli. Mana skatijuma projekta gaisotne
ir labi reziséta. Man patik izstazu zale Fridericianum,
ta bija pirma vieta, ko apmekléju. Raiena Gendera
darbs — véja skana, kas sagaida un pavada apmeklé-
juma laika, —ir vienkarsi fantastisks. Tas parada koncentracijas
dimensiju, kas dod iespéju So izstadi apmeklét bez lieka stresa. Es
domaju, lielai izstadei vajadzétu raisit pardomas pasam sevi, likt
pieverst vairak uzmanibu stkumiem, méginat saprast makslinieka
esibas jégu, radot makslas darbu vai konstrugjot izstadi atbilstosi
noradijumiem. Es jatu pievérstu Tpasu uzmanibu dzives jégas
nozimei. Silas Flojeras (Ceal Floyer) dziesma, pieméram, tas bliiza
melodija iepazistina ar citam laika dimensijam. Nesteidzigi. Te
notiek pastaviga atminas atjaunosana. Vakardien, runajot ar
draugiem, es to formuléju ka konstantu Memento mori.

Masimo Uberti (Massimo Uberti),

makslinieks, Milana

Vispar man patik izstade. It seviski patika izstades sa-

) kums Fridericianum. Bet vieta, kam es dodu prieksroku

N vairak par visam citam, ir Hugenotu nams. Tagad més
esam Aueparka un apskatam tas mazas, sikas majinas,
kas man skiet loti pievilcigas. Bet dzilakai apcerei man

jaredz viss. Ta ka Fridericianum ir sakums, tagad es mekl€ju bei-

gas, lai noslégtu apli. Tino Segala darbs Hugenotu nama ir viens,

kas man skita vistuvakais. Darbs ir tumsa. Es stradaju ar gaismu:

ideali!

Haleds Hurani (Khaled Hourani),
makslinieks, Ramallaha (Palestina),
dOCUMENTA dalibnieks
Ta ir lieliska iespéja bt tik milziga izstadé, un ir grati
vértét makslas darbus un visu dOCUMENTA tikai péc
trim dienam. Bet no t3, ko esmu tiktal redzéjis, daudzi
ir briniskigi darbi. Man bitu vajadziga vismaz nedéla,
lai tos visus izbauditu. Sis HOCUMENTA koncepts ir Joti skaidrs,
ar daudzam témam.

Mans darbs “Pikaso Ramallaha” nav politiska iejauksanas
maksla, bet gan makslinieciska prakse. Tikai izveides un uzsta-
diSanas laika tas ieguva politisku skatijumu. Tas ir par makslas

Chus Martinez, Raimundas Malasauskas, they are very impor-
tant persons for my inspirations. This project was born especially
for dOCUMENTA. | don’t think it has a father, but I'm sure it has
a mother and it is Carla Lonzi. A virgin mother. An artwork that
generates from herself. The project is a pseudo scientific institu-
tion which presents two artworks. One is called Shut up. Actu-
ally Talk, and it’s based on Let’s spit on Hegel from Carla Lonzi,
and the other is called The Prodigy of Nature. They feature two
freaks. One is called Zalumma Agra, a witch, and the other is
Annie Jones, a Bearded Lady. The installation Shut up. Actually
Talk is spoken with the words of Cara Lonzi and brings the light
of Lucifer. Feminism as secular antagonist. Demonic possession
as a new awareness. It celebrates the monster through the meta-
physical, abstract and deconstructed space.

The house has been built following the model of the Fox
Sisters’ house, two brilliant mediums of the 19th century. It is a
tribute to the surrealistic aspects of all spiritual practices, espe-
cially those done by women. | have played with the idea of a
haunted house, where ghosts and demons are feminist, anar-
chist, deconstructivist presences, who can pass over dialectical
thought and celebrate abnormality.

Piercarlo Borgogno, gallerist, Milan

In general | like the project, besides the question the choice of
artist’s. The atmosphere of the project is well-directed, from my
point of view. | love the Fridericianum, the first place | visited.
The Ryan Gander piece, the sound of the wind which introduces
and accompanies you into this visit, is just fantastic. It brings you
to a dimension of concentration which consents you to manage
your visit of this show without particular stress. | think the huge
exhibition is supposed to guide you to your own reflection, to
keep more attention on particularities, to concentrate on the
sense of being an artist, making art or constructing an exhibi-
tion correctly on the part of the direction. | perceive a particular
attention to the meaning, the essence of life. The song of Ceal
Floyer, for instance, whose blues notes introduce you to another
temporal dimension. You have to take your time. There is a con-
stant recovery of memory. Yesterday, speaking with friends, | de-
fined it as a constant Memento mori. Induce yourself to get the
real essence of our being here. This exhibition is constructed over
five years, and those years are visible in this very clear course.

Massimo Uberti, artist, Milan
In general, | like the show. | particularly enjoyed the beginning of
the exhibition at the Fridericianum, from where you start the vis-
it. But the place | preferred above all the others is the Huguenot
House. Now we are at the Auepark and we are visiting those little
tiny houses, which seem to me very attractive. But, for a deeper
reflection, | need to see all the way. As the Fridericianum is the
beginning, now | am looking for an end, to close the circle.

The piece of Tino Sehgal, in the Huguenot House, is the one
to which | feel the nearest. It’s a work in the dark. | am working
with light: it’s perfect though!

Khaled Hourani, artist, Ramallah,

participating in dOCUMENTA at the Fridericianum

It’s a good opportunity to be in such a huge exhibition and it’s
hard to judge the artworks and the whole of JOCUMENTA after
only three days. But, in as much as | have seen, there are a lot of
wonderful contributions.

My work Picasso in Ramallah is not a political art interven-
tion, but an artistic practice. Only in the period of its realisation
and organisation it gains a political aspect. It’s about an artwork
to exhibit in a small museum in Ramallah. And about a woman'’s
portrait. We have an Art Academy in Ramallah and that’s what
Art Academies normally do: they take students to the museum.
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darba izstadiSanu maza Ramallahas muzeja. Un par sievietes
portretu. Mums Ramallaha ir Makslas akadémija, un ko makslas
akadémijas parasti dara — studenti tiek vesti uz muzeju. Un ta
més nolémam dablt makslas darbu uz Ramallahu.

Studenti bija dala no procesa, izvéloties makslas darbu, kas
tika vests uz Ramallahu un ko es tagad izstadu dOCUMENTA.
Es viniem radiju Van Abbemuseum kolekciju Eindhovena, lai
vini nobalsotu par makslas darbu, ko gribétu redzét makslas
skola. Méginaju dabiit sievietes portretu no Otra pasaules kara,
lai paraditu sievietes lomu maksla. Kops laiku laikiem sievietes
un bérni ir bijusi pirmie upuri karos, tapéc sievietes attélojums
maksla nav tikai figlira vien, bet arT dzimtas zemes un identitates
metafora. Pikaso darba (“Sievietes krisutéls” (1943) — Red.)
mani intereséja peléko tonu nianses. Tas man atgadinaja dazus
palestiniesu darbus, kuru nokrasa radusies ar kara situaciju
saistitos apstak|os. Peléks un zals. Viena acs Pikaso glezna skatas
tuksa telpa, otra — tiesi virsQ. Ari Leonardo divaini smaidosas
“DZokondas” magija ir vinas acTs, kas skiet skatamies visos vir-
zienos vienlaicigi.

Amdzads Hanams (Amjad Ghannam),
ne tikai makslinieks, Jeruzaleme,
Haleda Hurani dOCUMENTA darba lidzautors
ST ir mana pirma starptautiska izstade. Patiesiba 1
vispar ir mana pirma izstade! Ir |oti interesanti skatit
darbus, ko es nevaru apskatit Palestina. Man patika
Ratas Robinsas (Ruth Robbins) performance un video
par pikselu revoliciju. Bija patieS$am aizkustinosi paltkoties uz
Sirijas tautu no cita skatpunkta, neka parasti varam redzét te-
levizija. Patika arT Emilijas DZasiras (Emily Jacir) uzstasanas un
Maikla Rakovica instalacija ar iznicinatajam gramatam.

Es piedalos dOCUMENTA Haleda Hurani projekta “Pikaso
Ramallaha”. leprieks par to biju lasijis kultdras Zurnala. Man
projekts patika, tomér skita, ka bls |oti griti to Tstenot un

atvest Pikaso darbu uz Palestinu. Tolaik es biju politieslodzitais
cietuma Izraéla. Es sapratu, ka man $aja ieceré ir jaiesaistas. Un
ta es panému tuksSu pastkarti, ar tinti un kafiju parziméju Pi-
kaso gleznu un nosutiju to ka personisku davanu Haledam. Vins
nekavéjoties sazinajas ar mani caur to pasu makslas zZurnalu un
beigu beigas uzaicinaja piedalities vina projektda JOCUMENTA ar
manu siko d la Picasso darinato pastkarti.

Haralds Nolls (Harald Noll), arhitekts, Kasele

Esmu dzimis Kasel€, pieredzeju documenta jau ka bérns.
Skatijos, pieméram, Jozefu Boisu, kad vin$ darbojas ar
medus siikni. Kaselé ir vecaka videobibliotéka Eiropa,
te dzivojusi brali Grimmi.

Pagaidam nevaru pateikt, vai es o AdOCUMENTA
redzu citadak neka citas. Izstade vél ir parak svaiga.
Pirms atklaganas vienmér ir daudz spekulaciju. Saja reizé man |oti
patika, ka makslinieciskaja dala tika piesaistiti zinatnieki. Piekritu
idejai, ka makslinieki ir arT pétnieki, kas censas lasit cilveku do-
mas un darbojas ka Samani. Pétnieki dara to pasu sava zinatnes
laucina. Mani nudien mac zinkare, kadas sekas $1 zinatnieku ie-
saiste atstas uz nakamajam documenta un kadi cilvéki turpmak
ieradisies Kaselé. Tas nozimé, ka §1 JOCUMENTA patieSam
aizsak jaunu tendenci — uztvert makslu ka nopietnu nodarbi un
paplasinat tas darbibas lauku, neierobezojot to makslas tirgd,
kas griezas pats ap sevi, bet paplasinat redzesloku ar lekcijam
un pasakumiem. Més esam atcélusi savas vasaras brivdienas.
Brivdienas majas. Masu atvalinajums ir JIOCUMENTA.

Materialu sagatavoja Barbara Feslere
Foto: Paulo Bergmans
No anglu valodas tulkojusi Elina Diice

So we decided to get the artwork to Ramallah.

The students were part of the process of choosing the
artwork to bring to Ramallah, the project | am exhibiting now
at dOCUMENTA. | was showing them the collection of the Van
Abbemuseum in Eindhoven to vote which piece they wanted
to get in the Art School. | was trying to obtain a portrait of a
woman in the Second World War, to shed light on the history of
woman in art in general. Since time began, the representation
of woman is not only about the figure, but about the metaphor
of homeland and identity, as women and children are the first
victims in wartime. What interested me about Picasso’s work
was the kind of grey-tone colours, which remind me of some
Palestinian works which have come out of some circumstances
related to the colour in war situations. Gray and green. And |
think there was something magic in this choice. One eye on the
Picasso painting looks into an empty space, the other one into
a checkpoint. Like in Leonardo’s Gioconda, the magic thing is
her eyes, looking with this strange smile, that her gaze seems
directed all ways at the same time.

Amjad Ghannam, not only artist, Jerusalem, participating in
Khaled Hourani’s contribution at JOCUMENTA, Fridericianum
It's my first international exhibition, indeed it’s my first exhibition
at all! It’s very interesting to see works | cannot see in Palestine.
It was very nice to meet a lot of people involved in art. I liked
the Robbins Ruths performance and video art of the pixelated
revolution. It was really touching to talk about the Syrian peo-
ple from another perspective that we see normally on TV. | also
love Emily Jacir’s intervention and the Michael Rakowitz in-
stallation with the destroyed books.

| am participating in dOCUMENTA with Khaled Hourani’s
project Picasso in Ramallah. | read about it in a cultural maga-
zine. | liked the project, although | thought it would have been
very hard to realise it and to bring Picasso to Palestine. At that
time, | was incarcerated in an Israeli jail as a political prisoner.
| felt like | had to contribute to this idea. So | took an empty
postcard and recreated the Picasso painting with ink and cof-
fee, and | sent it as a personal gift to Khaled, who in a second’s
time managed to contact me through the same art maga-
zine and finally invited me to take part in his installation at
dOCUMENTA (13) with my tiny postcard painted a /a Picasso.

Harald Noll, architect, Kassel

| live in Kassel. | experienced dOCUMENTA already as a child. |
watched, forinstance, Joseph Beuys, when he manipulated the hon-
ey pump. There are a lot of things coming from Kassel: the oldest
video library of Europe is in Kassel, the Grimm Brothers lived
and worked in Kassel.

I can not say yet if | perceive this AOCUMENTA in a different
way to others. To say that, the show is still too “young”. In the
period before the opening there is always a lot of speculation.

What I really find very interesting in this edition is the fact
that they also invited scientists as a part of the artistic dimen-
sion. | agree with the idea that artists are also researchers,
who try to see behind the thoughts of the people and act like
shamans. I'm really curious as to what consequences this in-
put with the scientists will have on the future of documenta. |
heard that it’s planned to invite scientists to dOCUMENTA also
in the future. dOCUMENTA really touches on a new tendency, to
take art more as a serious activity and to enlarge its operational
field. Not to limit it to the art market, which revolves around it-
self. We have cancelled our summer vacation. Vacation at home.
Vacation at JOCUMENTA.

Material prepared by Barbara Fassler
Photo: Paolo Bergmann




