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Laba tiesa 88 valstu paviljonu paSreizéja Venécijas biennales
55. starptautiskaja makslas izstadé reflekté par valsts pastélu miis-
dienu kultiiras sarezgitibas, migréjo$as mobilitates un globalo tiklu
laikmeta. Ir valstis, kas apmainas paviljoniem ar citam, ir tadas, kas
apvieno vairakas nacijas zem viena jumta kopiga projekta, ir tadas,
kas uzaicina arvalstu maksliniekus vai kiiré citu izstades, un ir ar1
tadas, kuru makslinieki parstav zemi, kura dzivo vai ir ieguvusi
izglitibu.

Doma par mainiSanos ar paviljoniem nav nekads dizais par-
steigums tiem, kas ir jau sekojusi lidzi pédéjo biennalu norisém, -
atcerésimies kaut vai Doru Garsiju (Dora Garcia), kas aicinaja Ve-
nécija tobrid esoSos starptautiski pazistamos maksliniekus dot
ieguldijumu vinas “platforma” ar nosaukumu “Neadekvatais” (Loin-
adeguado) Spanijas paviljona (2011), vai jaatminas Zenéva dzivo-
josais italu makslinieks Dzanni Moti (Gianni Motti), kur$ 2007. gada
parstavéja Sveici. Sis paradibas ne vien liecina par to, ka nacijas ideja
Kklist aizvien caurspidigaka, bet ari izce] tendenci pa jaunam definét
pasu nacionalo identitati un iespéjas “pasniegt” to uz globalas ska-
tuves. So jiitamo parmainu motivacija un ar tam saistitas formas
variacijas ir individualas, katrs gadijums ir 1pass, bet, ka més redze-
sim, visos pieméros vérojama lielaka atvértiba uz arpusi, lielaka
iecietiba pret atskirigo, aizvien pieaugosa interese pret “to, kas es
neesmu”. Sevi atspogulojosais cits palidz precizak novilkt patibas
robezas un $ada cela ari uzbive savu identitati.

Paviljonu apmaina - starp Franciju un Vaciju - varéja notikt ti-
kai péc desmit gadus ieilgu$am spraigam sarunam un tiesi 50 ga-
dus péc Elizejas liguma noslégSanas, kas pielika punktu abu val-
stu konfliktam un paredzéja sadarbibu drosibas, ekonomikas un
kultiiras joma. Vacijai nacionala identitate nozimé “pasaules ie-
tekmju un atkaribu kopumu un hermétisku noslégtibu”, savukart
Francija mégina izcelt “abu tautu radniecibu, izligumu, universalas
ceribas un vértibas, kas mus vieno”. Logiski, ka abas izstadeés ir tadu
citas nacijas autoru darbi, kuriem ir izveidojusas cieSas saites ar
mitnes valsti. Vaciju parstav kinieSu megazvaigzne Ajs Veivejs ar
visaptverosu instalaciju Bang, kas taisita no parastiem koka krés-
liem, kuri sasaistiti kopa un veido kolektivu zirnekltiklu. Iranis Ro-
mualds Karmakars (Romuald Karmakar) piedava aplikot video ar
spécigu politisku vésti - viena nofilméta vacu neonacistu tikSanas,
bet otra aktieris Manfreds Capatka deklamé imama Salafi Mohameda
Fizazi runu Hamburgas moseja Al-Quds. Dienvidafrikanis Santu Mo-
fokengs (Santu Mofokeng) savas fotografijas rada kalnripniecibas
korporaciju sakroplotas ainavas, bet Dajanita Singha (Dayanita
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Alarge proportion of the 88 national pavilions at the current 55th
International Art Exhibition of the Venice Biennale reflect on the self-
image of the nation-state in this age of cultural complexity, migra-
tion mobility and global networks. There are countries exchanging
pavilions, nations coming together under a single roof within a joint
project, states inviting foreign artists or curators organising other
countries’ exhibitions, and there are cases of artists representing the
place where they live or where they’ve been educated.

The idea of exchanging pavilions is no great surprise to those
following the events of recent Biennales. For example, we may recall
Dora Garcia’s invitation to internationally renowned artists present
in Venice at the time to contribute to her ‘platform’ entitled The Inad-
equate (Lo Inadeguado) in the Spanish pavilion (2011), or the Italian
artist Giannia Motti, resident in Geneva, who represented Switzer-
land in 2007. Such occurrences not only indicate that the national
idea is becoming ever more transparent, but also point to a tendency
of redefining national identity as such and the possibilities of pre-
senting it in the global arena. The motivation for these perceptible
changes and the formal variations involved are individual, each case
being special, but, as we will see, all of these examples demonstrate
greater openness to the outside world, greater tolerance of differ-
ence and a growing interest in ‘that which I'm not’. The other, which
reflects the self, helps to establish the boundaries of the self more
precisely and in this way contributes to identity-building.

An exchange of pavilions - between France and Germany - was
possible only after a decade of intensive discussion, and precisely 50
years after the signing of the Elysée Treaty which ended the conflict
between the two countries and envisaged cooperation in the security,
economic and cultural fields. Germany interprets “National Identity”
as “a set of world influences and dependencies, instead of hermetic
seclusion”, while France seeks to highlight “the kinship of the two
peoples, reconciliation, and the universal hopes and values that unite
us”. As a logical consequence, the two exhibitions include works by
artists from other nations who have developed close ties with their
country of residence. Germany is represented by the Chinese mega-
star Ai Weiwei, with his all-encompassing installation Bang, made
from ordinary wooden stools which have been joined to form a col-
lective spider’s web. The Iranian Romuald Karmakar offers videos
with a powerful political message: one shows a German neo-Nazi
rally, while in the other, the actor Manfred Zapatka declaims a speech
by Salafi Imam Mohamed Fizazi in the Al-Quds Mosque in Ham-
burg. The South African Santu Mofokeng depicts in his photographs

Santu Mofokenga darbi Vacijas ekspozicija
Works by Santu Mofokeng in the German pavilion

Ajs Veivejs. Blauks. Instalacija
Ai Weiwei. Bang. Installation
2010-2013
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Anri Sala. Ravéls Ravéls. HD videoprojekcija /
Ravel Ravel. HD video projection
2013

Anri Sala. Neravéls. Instalacija. Fragments /
Unravel. Installation. Detail
2013

Foto no publicitates materidliem / Publicity photos
Pateiciba / Courtesy of Galerie Chantal Crousel, Paris; Marian Goodman Gallery, New York;
Hauser & Wirth, Ziirich/London

Singh) piedava video un foto materialus par tradiciju un ikdienas
dzives konfliktiem Indija.

Savukart Francijas paviljona ir izstadijies albanis Anri Sala, kurs
dzivo Berling, bet izglitibu ieguvis Francija. Vina instalacija izman-
tots gan video, gan skana. Ekspozicijas telpa radita ipasa akustika,
ar profesionalu materialu palidzibu ir izdevies pilnigi novérst at-
balss efektu. Vienlaikus skan Ravéla Concerto in D divi ieraksti mus-
laiku izpildijuma - So darbu skanradis uzrakstijis tieSi Paulam
Vitgensteinam (filozofa Ludviga bralim), kas Pirmaja pasaules kara
bija zaudgjis labo roku, - un nereti atskanojuma ir nelielas nobides
laika. Anri Sala sniedz iespéju skatitdjam “peldét” pa neticami
kvalitativu skanu jiru, liekot padomat par zaudéjuma un ieguvuma
jédzienu, par handikapu un virtuozitati.

Veiksmigai sakritibai un ari diplomatiskdm parrunam japatei-
cas par to, ka ir izveidojusies sadarbiba starp divam valstim, kas
atrodas mislaiku Eiropas pretpolos, - starp Lietuvu un Kipru. Abas
nacijas uzaicinaja atjautigo leiSu kuratoru Raimundu Malasausku
gadat par abiem paviljoniem, turklat nesaskanoti, viena par otras
planiem neko nezinot, un vin$ izléma veidot izstadi - hepeningu
abiem “pasutitajiem” milzigaja sporta pili Palasport aiz Arsenala.
[zstadé “0000” detalas izskist kopuma un kopums sadalas detalas -
ta ieceréta ka nepartraukts process, kura lidzas nostaditi gan Lietu-
vas, gan Kipras un daudzu citu naciju makslinieki, piedavajot aplikot
impozantu modernu cementa arhitektiru, kas nedaudz atgadina pa-
domju laika btives. Savukart centralo telpu ritmiski sadala 46 starp-
sienas, kas uz izstadi atce]ojusas no dazadiem Eiropas muzejiem, -
tasirholandieSu makslinieka Gabriela Lestera (Gabriel Lester) darbs
Cousins. Kipriete Marija Hasabi (Maria Hassabi) piepliidina telpu ar
“dzivam skulptiiram” - apavusas sudrabainas kurpes, tas pavisam
lénitinam velas uz prieksuy, ritinas pa arénas trepém ka tada lejup
pliistosa lava. Tumsajas un uztraucos$ajas ékas kapnés sastopas mil-
zigi melnbalti fotoattéli, kuros redzami padomju laika vingrotaju
trenini, - darba autors ir lietuvietis Algirds Seskus (Algirdas Ses-
kus). Kipriesa Konstantina TaloSa (Constantinos Taliotis) dzelzs-
betona veidotais motorollers, paslépies kada gaiteni, atgadina par
mitisko celojumu, kura jaunie arhitekti, Bérensa, Lekorbizjé, Misa
van der Roes un Gropiusa lidzstradnieki, tieSi ar motorolleru devas
kopiga izbrauciena pa Nikosijas ielam.

Igaunu paviljona ir gandriz vieni vienigi arzemnieki - kura-
tors polis Adams Budaks ce] prieksa precizo Igaunija mito$a ungaru
makslinieka Dénesa Farka$a (Dénes Farkas) dramaturgiju. Darbu
“Skaidrs jau ieprieks #006” (Evident in Advance #006) iedvesmojusi
Ludviga Vitgensteina raksti par valodu, “Logiski filozofisks traktats”,
kura uzsverts domas sistematiskums, un “Filozofiskie pétljumi”,
kur domasana gluzi pretéji traktéta ka nesistematiska empiriska
materiala apstrade. Izstade ir instalacijas, milzigas fotografijas ar
€éku maketiem no papira, gramatnicas, lasijumu ieskanojumi un in-
stalacija ar dokumentiem un skicém. “Pasaule, teksts?” - kataloga
citéts trapigais Morisa Blanso (Maurice Blanchot) izteikums, ka arl
divu italu filozofu teksti, konkréti, citéta Tallinas Universitates ita-
listikas profesore Adriana Kavarero (Adriana Cavarero) un tas pa-
Sas universitates semiotikis Daniele Monticelli (Daniele Monticelli).
Igaunijas paviljona arhitektoniska struktiira veidota péc Markusa
Misena (Markus Miessen) Berliné tapusa meta, kas pats par sevi
ir savveida manifests, ja atminamies autora polemiskas teorijas,
kuras vérsas pret mislaiku “dalibas kultiiru”, - Seit minams vina
darbs “PiedaliSanas murgs” (The Nightmare of Participation).

Anri Sala. Neravéls. Instalacija. Fragments /
Unravel. Installation. Detail
2013
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landscapes crippled by mining corporations, whereas Dayanita Singh
presents video and photo material on the conflicts of tradition and
everyday life in India.

Exhibited in the French pavilion is a work by the Albanian Anri
Sala, who lives in Berlin but was educated in France. His installation
utilises video as well as sound - both having special significance. Spe-
cial acoustics have been created in the exhibition room, using profes-
sional materials to completely eliminate any echo. Two recordings
of a contemporary performance of Ravel’s Concerto in G are played
simultaneously. This is a work specially written by the composer for
Paul Wittgenstein (brother of the philosopher Ludwig), who had lost
his right arm in the First World War. From time to time there are mi-
nor time shifts in the recording. Anri Sala gives the visitor the chance
to ‘swim’ in an unbelievably high-quality sea of sound, encouraging
contemplation of the concepts of loss and gain, disability and virtu-
osity.

The collaboration between the two countries located at the op-
posite poles of contemporary Europe - Lithuania and Cyprus was
born out of a fortunate coincidence, in spite of diplomatic negotia-
tions. Both nations invited the ingenious Lithuanian curator Raimun-
das Malasauskas to take charge of their pavilions, moreover in an un-
coordinated way, without knowing about each other’s plans, and he
decided to create an exhibition as a happening for the two ‘clients’ in
the immense Palasport sports hall behind the Arsenale. In the exhi-
bition 0000 the details dissolve into the whole, and the whole splits
up into detail: it is intended as an unbroken process in which the
works by artists from Lithuania, Cyprus and many other Interna-
tional Places are displayed side by side, in an imposing architectur-
ally modern concrete structure, somewhat reminiscent of those we
know from the Soviet period. The central space is rhythmically sub-
divided by 46 partition walls, brought to the exhibition as ready-
mades from various European museums: this is the work Cousins by
the Dutch artist Gabriel Lester. The Cypriot Maria Hassabi fills the
space with ‘living sculptures’: wearing silver shoes, they roll forward
very slowly and whirl on the steps of the arena like lava flow. On the
dark, exciting stairs of the building we encounter immense black and
white photographs showing Soviet period gymnasts in training;: it’s
a work by the Lithuanian Algirdas Seskus. The reinforced concrete
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Marija Hasabi. Starpbridis. Performance. Skati no ekspozicijas /
Maria Hassabi. Intermission. Performance. Views from the exposition
2013
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Ari palestinieSu paviljonam ir dailrunigs nosaukums - “Cita
gadijuma aiznemts”, taja varam apbrinot no ogles veidotus celtnu
maketus. Venécijas Makslas akadémijas darza makslinieks Basirs
Mahuls (Bashir Makhoul) aicina skatitajus piedalities invaziva dar-
za okupacija, katram noliekot tur kartona kasti, kura var izgriezt lo-
dzinus. Sis neeso$as valsts paviljons lidz ar to neizbégami kliist par
Zestu pret Jaunpratigu okupaciju, kas pieprasa un definé sev tadu
identitati, kura vél tikai top. Makslinieka Aisas Débi (Aissa Deebi)
video divi aktieri viegli kafkiska gaisotné imité palestinieSa Datida
Turki aizstavésanas runu Haifas ties3, kas vinam piesprieda brivibas
atnemsanu uz septinpadsmit gadiem par spiegosanu. Palestinas pa-
viljons, kam kurators ir Kaira mitoSais amerikanis Bruss V. Fergu-
sons (Bruce W. Ferguson), censas “vinpus nacionalisma pretenzijam”
ar makslinieciskiem izteiksmes lidzekliem kritiski reflektét par
palestinieSu identitati, kura mekleé sev citu telpu, kam vajadziga sava
utopija.

Aiz Giardini, biennales Darziem, kada sena savrupmaja ir “iepe-
rindjies” Maldivijas paviljons, kur3, ja neskaitam kultiiras ministru un
komisaru, ir simtprocentiga arzemnieku klatbiitne: izstadé piedalas
divdesmit viens makslinieks no vienpadsmit valstim. Tas centra -
arvalstu makslinieku acis, ar kuram tie no arpuses skatas uz $im In-
dijas okeana salam. Makslinieku vida ari divi Sveicie$i un viens ita-
lis. Kristofs Dregers (Christoph Draeger) kopa ar austrieti Heidriinu
Holcfeindu (Heidrun Holzfeind) prezenté video “Cunami arhitekttra®,
kas pievérsas katastrofas seku likvidésanas darbiem, biivém cetras
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scooter by the Cypriot Konstantinos Taliotis, hidden away in a cor-
ridor, reminds us of a mythical trip when the young architects Le
Corbusier, Mies van der Rohe and Gropius, all employees of Behrens,
made a trip together to Nicosia on a scooter.

The Estonian pavilion consists almost exclusively of foreigners:
the Polish curator Adam Budak presents a precisely worked drama
by the Hungarian artist Dénes Farkas, who is living in Estonia. The
work Evident in Advance has been inspired by the writings of Lud-
wig Wittgenstein on language: Tractatus Logico-Philosophicus which
emphasises the systematic nature of thought, and Philosophical In-
vestigations in which, quite on the contrary, thinking is presented as
the non-systematic processing of empirical material. The exhibition
includes installations, immense photographs of architectural mo-
dels in paper, a bookshop, recordings of readings and an installation
with documents and sketches - all of which is devoted to the prob-
lem of the accessibility and the functions of language. “The world? A
text?” - the catalogue quotes this pointed remark by Maurice Blan-
chot and also contains texts by two Italian philosophers: Adriana Ca-
varero from Verona University and Daniele Monticelli, Professor of
[talian Studies and Semiotics at Tallinn University. The architectural
structure of the Estonian pavilion has been created after a design
by Markus Miessen in Berlin. This in itself is a kind of statement, if
we remember the artist’s polemic theories directed against the con-
temporary ‘culture of participation’. We may mention his work The
Nightmare of Participation.

The Palestinian pavilion, too, has an eloquent title: Otherwise
occupied. Here we can marvel at models of buildings made of card-
board. In the garden of the Venice Academy of Fine Arts, the artist
Bashir Makhoul invites the viewer to participate in the invasive oc-
cupation of a garden, where each visitor can place a cardboard box
with windows cut into it. The pavilion of this non-existent country
thus inevitably becomes a gesture of abusive occupation, demanding
and defining for itself an identity that is still taking shape. In a video
by Aissa Deebi, two actors in a somewhat Kafkesque atmosphere
replicate the testimony by Daoud Turki at his trial in the Haifa court,
where he was sentenced to seventeen years of imprisonment for
spying. The Palestinian pavilion curated by Bruce W. Ferguson, a US
citizen living in Cairo, seeks to go “beyond the claims of nationalism”,
critically reflecting through artistic means on a Palestinian identity,
seeking a different space in need of its own utopia.

Ensconced in a historic house behind the Giardini, the gardens
of the Biennale, is the Maldivian pavilion which, if we discount the
Minister of Culture and commissioner, consists a hundred percent
of foreigners: there are 21 artists from 11 countries participating in
the exhibition. The focus concentrates on the gaze that these foreign
artists direct from the outside on these islands in the Indian Ocean.
The artists include two Swiss and one Italian. Christoph Draeger,
together with the Austrian Heidrund Holzfeind, presents the video
Tsunami Architecture, focussing on the efforts to repair the damage
from the disaster and the structures erected in four countries around
the Indian Ocean, whereas the video Deep Weather by Ursula Bie-
mann shows the inhabitants of Bangladesh engaged in dam-building
work, undertaken in order to avert the continual flooding. The Italian
Stefano Cagol presents the performance Ice Monolith which is fated
to melt away inevitably, starting from the opening of the exhibition,
and serves to highlight the problem of the melting of the polar ice
caps, a danger to the Maldives and to Venice itself.

Gabriels Lesters. Masicas. Instalacija. Skats no ekspozicijas /
Gabriel Lester. Cousins. Installation. View from the exposition
2013

Déness Farkass. Skaidrs jau ieprieks #006. Skats no ekspozicijas /
Dénes Farkas. Evident in Advance #006. View from the exposition
2013
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Déness Farkass. Skaidrs jau ieprieks #006. Instalacija. Ekspozicijas fragmenti /
Dénes Farkas. Evident in Advance #006. Installation. Details from the
exposition

2013



Basirs Mahuls. Cita gadijuma aiznemts. Instalacija. Ekspozicijas fragments
Bashir Makhoul. Otherwise occupied. Installation. Detail from the exposition
2013

Luo Lins, Liu Ke. Sunde Venécijas projekts. Instalacija. Ekspozicijas fragments /
Luo Ling, Liu Ke. Shunde Venice project. Intallation. Detail from the exposition
2013
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Indijas okeana zonas zemes, bet Ursulas Bimanes (Ursula Biemann)
video Deep Weather rada Bangladesas iedzivotajus dambja biives
darbos, kas pasakti, lai apturétu nemitigos pliidus. Savukart italis
Stefano Kagols (Stefano Cagol) piedava apskatei darbu “Ledus mo-
nolits*, kurs no izstades atklasanas briza ir paklauts neizbégamai
izzuSanai un aktualizé ledaju izkuSanas problematiku, kas rada
vienlidz lielas briesmas ka Maldivijai, ta ari pasai Venécijai.

Australija izstada singapurietes Simrinas Gilas (Simryn Gill)
darbus - $1 maksliniece dzivo Sidneja un savas instalacijas pievérsas
emigrantiem aktualiem eksistencialiem jautdjumiem. Vina apzi-
nati atstdj paviljona jumtu val3, lai izstade tiktu iznicinata un tad
vareétu tikt atjaunota, l1dz ar to vinas instalacijas ir paklautas lenai
entropijai, nomazgasanas un sabrukuma procesiem: sienas, kas no-
krasotas ar tusu (jeb Kinas tinti), kolaZas no vardiem, kas izgriezti
no gramatam un parveidoti divainos kukainos un gredzena formas
priekSmetos, - §1 gadiem ilgi veidota kolekcija ir sakarta pie sienam
un veido miiziga rinka danca ciklus, nevis nulli. Noteikti nav nejau-
Siba tas, ka uz gridas atrodas gramatu kaudzes, no kuram nak gar
sienam sakartie izgriezumi ar nosaukumiem Australian Nation-
alism, nevis Where I Was From, kas liecina par makslinieces imigran-
tes refleksiju identitates sakara.

Kubas izstade ir sarikota Arheologijas muzeja Sv. Marka lau-
kuma, un taja septini kubieSu makslinieki sarunajas ar septiniem cit-
zemju maksliniekiem. Pitagoriska kubietes Glendas Leonas (Glenda
Ledn) izstade katra zvaigzne iegiist skanu un ka maza mizikas kaste
pieskandina Visumu, bet kubiete Marija Magdaléna Kamposa-Ponsa
(Maria Magdalena Campos-Pons) un ASV makslinieks Nils Leo-
nards (Neil Leonard) rada ainas iz kubieSu ikdienas uz nelieliem
videoekraniem, kas atrodas putnubitros, kuri antitkam skulptiram
pilditaja telpa ir bez sava skaita.

Fondazione Bevilacqua La Masa telpas Norvégija ir uzticéjusi
Munka 150. jubilejas izstades veidoSanu Venécijas domes loceklei
un kritikei AndzZelai Vetézei (Angela Vettese), kura konfronté vacu
ekspresionisma prieksteca gleznas un ziméjumus ar norvégu
makslinieces Lénes Bergas (Lene Berg) filmu Dirty Young Loose.

Ari Latvija ir pieaicinajusi divas kuratores no arzemém, proti,
amerikanietes Annu Barlovu un Kortniju Finnu no Art in General
Nujorka, kuras sadarbojas ar Alisi Tifentali no “kim?“ laikmetigas
makslas centra. AtSkiriba no citam Baltijas valstim $1 kuratoru ko-
manda ir izlémusi stradat ar paSmaju resursiem un parstav valsti
ar diviem latvieSu maksliniekiem, kas iepazistina starptautisko
publiku ar dzivi un paradumiem sniegotajos Latvijas laukos.

Kenijas paviljona ir jitama pamatiga kinieSu makslinieku
klatbitne, kas, Skiet, izskaidrojama ar $is valsts nabadzibu, - tai na-
cies lugt finanséjumu varenajai Kinai. Brazilijas paviljona dialogu ar
citzemju maksliniekiem savukart pamato Eliu Fervensas (Hélio Fer-
venza) un Odirisa Mlaszu (Odires Mlaszho) konfrontacija ar véstu-
riski “fundamentalu darbu trilogiju‘, kuros Mébiusa lenti veido Bruno
Munari, Lidzija Klarka (Lygia Clark) un Makss Bills (Max Bill).

Nacionala elementa atskirigajai pasniegSanai, ka jau redzéjam,
ir dazadi iemesli - ka miera ligums un sadarbibas ligums, ta veik-
smiga sakritiba, skatiens no arpuses, bagats sponsors, gan paradig-
matiski darbi, gan atvértiba citadajam. Sadam pavérsienam neva-
jadzétu mis parsteigt - biennale ir radusies pirms 118 gadiem,
sekojot 19. gadsimta starptautisko izstazu paraugam, uz spécigas
starpvalstu konkurences pamata, kas izpauzas paviljonu arhitek-
tlras saciksté. Misdienu daudzkultiiru tiklu un migracijas plismu

Tjeri Zofrua (Kolonels). Vai iesp&jams saklasificét klimata parmainu arkartas
situacijas? Instalacija. Ekspozicijas fragments /

Thierry Geoffroy (Colonel). Can Climate Change Emergencies Be Ranked?
Installation. Detail from the exposition

2013

Stefano Kagols. Ledus monolits. Instalacija. Ekspozicijas fragments /
Stefano Cagol. The Ice Monolith. Installation. Detail from the exposition
2013
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Australia is exhibiting an overwhelming installation by the Sin-
gapore-born artist Simry Gill, who now lives in Sydney and deals
in her work with existential issues faced by migrants. She has de-
liberately left the roof open, because the pavilion will be destroyed
and subsequently renewed after this edition of the Biennale, which
means that her installations are subject to a slow process of entropy,
washing away and collapse. The walls painted in China ink, and col-
lages from words cut out from books and transformed into strange
insects and ring-shaped objects - this collection, created over the
years, is hung on the walls and forms cycles of an eternal dance, rath-
er than nullity. It is certainly not by accident that on the floor there
are piles of books from which the cuttings hung on the walls derive,
books with titles such as Australian Nationalism rather than Where I
Was From, testifying to the immigrant artist’s reflection on identity.

The Cuban exhibition is being held at the Museum of Archaeol-
ogy in the Piazza San Marco. Seven Cuban artists engage in a conver-
sation with seven foreign artists. In the Pythagorean exhibition by
Glenda Leon, every star acquires a sound, filling the Universe with
sound like a little music box, while the Cuban artist Maria Magda-
lena Campos-Pons and the US artist Neil Leonard create scenes from
everyday Cuban life on small video screens contained in birdcages,

studija91 19



Marija Magdaléna Kamposa-Ponsa, Nils Leonards

53+1=54+1=55. Gada véstule. Instalacija. Ekspozicijas fragments /

Maria Magdalena Campos-Pons, Neil Leonard

53+1=54+1=55. Letter of the Year. Installation. Detail from the exposition
2013

Pedro Kostas darbi Kubas ekspozicija /
Works by Pedro Costa in the Cuba pavilion
2013

Foto / Photo: Barbara Fissler
Foto no publicitates materialiem / Publicity photos

izvagotaja pasaulé uzmaniba no formas pievérsas saturam, no
arienes - domai, no priekSmeta - procesa nepartrauktibai. Dazadu
valstu un kultiiru identitasu biive logiski iet pa $o valstu véstures un
migraciju plismu ietekmeétas sabiedribas attistibas celu, kad bez
mitas noris apmaina ar informaciju un attéliem, kad ir pienacis laik-
posms, kura daudzvalodiba ir kluvusi gandriz par standarta situa-
ciju ne tikai pilsétas, bet ari pasos cilvékos. Vienas kulttras attélojums
ir vienkrasains, taja vienmér ir bijusi kaut kada idealizacija, bet tam
vairak neka jebkad agrak pietrikst empiriska pamata. Venécijas
biennalé valstu paviljoniem uz fasades paliek attiecigas valsts nosau-
kums, ka ar1 nemainas savulaik ripigi pardomata arhitektira, ku-
rai vajadzéja veéstit to, ko bija iedomajusies valsts parstavji, bet to
ieksiené tagad jitami centieni paust, aprakstit un attélot to, par ko
Sis valstis ir kluvusas Sodien, - tas ir kluvusas daudznozimigas, nian-
sétas, slidenas un ir atteiku$as no pretenzijam uz vienbalsibu. Lidz
ar to ir mainijusas paviljonu funkcijas - tie ir kluvusi par skatuvi
starpkultiru dialogam, identitates vai identitaSu mekléjumiem un
mainigiem skatpunktiem, kur bez mitas un griita darba tiek parde-
finétas vertibas.

No itaJu valodas tulkojis Dens Dimin3
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present in countless numbers in this space filled with antique sculp-
tures.

In the premises of the Fondazione Bevilacqua La Masa, Norway
has entrusted the creation of an exhibition devoted to the 150th
birthday of Munch to Angela Vettese, critic and adviser for Culture
and Tourism at Venice City Council, who confronts the paintings and
drawings of this precursor of German Expressionism with the film
Dirty Young Loose by the Norwegian Lene Berg.

Latvia, too, has invited two curators from abroad, namely the
Americans Anne Barlow and Courtenay Finn from Art in General,
New York, who collaborate with Alise Tifentale of the kim? Contem-
porary Art Centre. In contrast to the other Baltic states, this team of
curators has chosen to use the country’s own resources, presenting
two Latvian artists who acquaint the international audience with the
life and customs in a snowy Latvian countryside.

The Kenyan pavilion is pervaded by the presence of Chinese art-
ists, which seems to be explicable in terms of this country’s poverty,
necessitating a request for support from mighty China. In the Brazil-
ian pavilion, the dialogue with foreign artists is based on a confron-
tation between the contemporary Brazilian position of Helio Fer-
venza and Odires Mlaszho, and the historical “trilogy of fundamental
works” by Bruno Munari, Lygia Clark and Max Bill.

As we have seen, there are various reasons for a different pre-
sentation of the national component: a peace treaty or a coopera-
tion agreement, a fortunate coincidence, a view from the outside,
a rich sponsor, as well as paradigmatic works and openness to the
difference. Such a development should come as no surprise: the
Biennale came into existence 118 years ago on the model of 19th
century international exhibitions which, in turn, is based on strong
rivalry between countries as expressed in the competition of pavil-
ion architecture. In the contemporary world, crisscrossed by mul-
ticultural networks and migration flows, attention has turned from
form to content, from the exterior to thought, from the object to the
continuity of the process. The construction of the identities of dif-
ferent countries and cultures logically follows the course of social
development in these countries, influenced by their history and by
flows of migration where an exchange of information and images is
continually occurring, now that we’ve reached a stage where mul-
tilingualism has become almost the standard situation not only in
global cities, but also inside the individual subject on itself. The de-
piction of a single culture as monochrome has always included some
kind of idealisation, but more than ever before, it lacks an empirical
basis. At the Venice Biennale, the national pavilions still have writ-
ten the name of the country on the facade, as well as the carefully
thought-out architecture which was intended to convey the ideas
of the representatives of that state one time, but inside we can now
perceive strivings to express, describe and depict what the countries
have become today: they have grown polysemous, nuanced and elu-
sive, and have relinquished claims to unanimity. The functions of the
pavilions have thus changed: they have come to represent a stage
for intercultural dialogue, for searches of identity and for changing
perspectives, in continual redefinition.

Translator into English: Valdis Bérzing

Bruno Munari. leliekts/izliekts. Objekts /
Bruno Munari. Concave/convex. Object
1947
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Simrina Gila. Laid, lai iet! Ekspozicijas fragments /
Simryn Gill. Let Go, Let’s Go. Detail from the exposition
2013

Foto / Photo: Barbara Fissler
Foto no publicitates materidliem / Publicity photos



